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Abstract: The complex approach to modeling the BEAUTY concept allows for a more complete description of
the structure-content expression of the concept under consideration. In building up this model we are guided by the fact
that the concept of BEAUTY is a mental representation with a clear structure consisting of macro and micro areas. To
present this model and prove the relevance of the claim that the concept is a complex structured entity with closely
linked components, which are induced and activated together, we will analyze the structure of the concept by creating
its respective fields which implies an analysis of the linguistic realization of a concept. It is accomplished using a
clearly defined spectrum of verbalisers - words and word combinations that represent an object as beautiful as a result
of an evaluation (assessment) process. Evaluation is a thought-based operation aimed at determining the
characteristics of objects, actions, phenomena, etc. by comparing them with conventional ideals or norms. In the most
general sense, evaluation takes place at two levels: emotional and rational. In the first case, it has an unconscious
character, manifested in the form of satisfaction or dissatisfaction, and in the second, it is realized, as the significance,
usefulness, importance or futility of the objects, the actions and the events that are considered. Emotional evaluation, in
its turn, is seen by researchers as sensual and aesthetic. The difference between the two types of assessment is that an
aesthetic assessment, unlike the sensual one, implies the synthesis of the sensory and intellectual/psychological
characteristics expressed by the subject in the assessment. Aesthetic assessment is not purely sensory, because it is also
thought-based. It is related to the satisfaction of being beautiful and as such requires a certain inner readiness in the
subject to embrace beauty. However, this division is considered conditional, as both the emotional and rational
evaluation take place in interaction. On the other hand, each evaluation is able to categorize different objects. For
example, physical beauty is based on emotional evaluation, while moral qualities meet moral ethical criteria. Aesthetic
appreciation is given to works of art, and quality assessment is mainly associated with artifacts. It is important to note
that the boundaries between the different types of assessments are quite contingent, so they are interrelated. The article
examines beauty as one of the key concepts of culture possessing an existential significance for the individual and the
linguistic community as a whole. A model of the Beauty concept has been built up and the macro and micro areas of its
structure presented. As a result of the undergone analysis the idea of the concept of Beauty in the English consciousness
has been created.

Keywords: concept, areas of the concept, beauty, evaluation
JEL Code: 129

INTRODUCTION

KoMmnekcHusaT noaxoa npu moaenupaneto Ha koHuenta BEAUTY naBa Bb3MOXKHOCT 3a I0-
IIBJIHO ONMCAHUE HA CTPYKTYPHO-CHIBPKATEIHOTO M3pa3siBaHE Ha pas3riiekaaHus KoHuent. [Ipu
W3TPKIAHETO Ha TO3M MOJeN ce pbkoBoauMm OT ¢akrta, ye koHuentbT BEAUTY e meHrtamHo
oOpa3zoBaHHe C SCHO HM3pa3eHa CTPYKTypa, CHCTOAIIS CE€ OT MAaKpo M MHKpO oOjacTu. 3a aa
MPEACTaBUM HETOBHUS MOJEN U Ja JIOKAKEM ChCTOSTEIHOCTTa HAa TBBPACHUETO, Y€ KOHUEHTHT €
KOMIUIEKCHO CTPYKTYpHpaHa CBHUIHOCT, YAUTO KOMIIOHEHTHM Ca B TSICHAa B3aMMOBpPB3Ka, KaTO C€
WHOyOUpaT W aKTUBUpAT MOMEXIY CH [2], LIe aHalnu3upame CTPyKTypaTa Ha pasriekIaHHs
KOHIIETIT Upe3 000co0siBaHEe HAa ChOTBETHUTE 00JIACTH.

OmnpenensHeTo Ha CTpyKTypHuTe oOmactu Ha konuenta BEAUTY, T.e. HeroBoto
MOJIeJIMpaHe, MpeArnoiara aHajin3 Ha €3MKOBaTa peain3alus Ha KoHUenTta. Ts ce ochluecTBa C
MOMOIITa Ha SICHO O4YepTaH CHEKThP OT BepOamu3aTopu - AYMH MU CIOBOCHYETAHUS, KOUTO
MIPEACTABAT AaJCH O0EKT KaTo KPaCcUB B pe3yJITaT HAa HAIIpaBeHa OIICHKA.

-15 -



PROCEEDINGS OF UNIVERSITY OF RUSE - 2017, volume 56, book 11.

EXPOSITION

Onenkata TmpeAcCTaBisiBa MHCIOBHA OMNEpanus, HAcoYeHa KbM  OMNpelesisHe Ha
XapaKTePUCTHKHUTE HA TIPEAMETH, CyOSKTH, ACHCTBHSI, IBJICHUS U JIp. YPE3 TAXHOTO CHIIOCTABSHE C
KOHBEHIIMATHU uaeanu uinu Hopmu [11]. B Haii-00mus cMHUCHI OIIEHBYHOCTTA CE OCHIIECTBSIBA Ha
JIB€ HBA: EMOIIMOHAIHO U PAallMOHAIHO. B IbpBUs Citydail T ©Ma HEOCh3HAT XapaKTep, MPOsIBSIBAILL
C€ B YyBCTBOTO Ha yJIOBJIETBOPEHOCT WJIM HEYJOBIOTBOPEHOCT, a BHB BTOPHUS - OCH3HAT, Thil KaTO
MOJIPOOHO CE€ OCMHCIS H OICHABAa 3HAYMMOCTTA, IIOJE3HOCTTA, BAXXHOCTTA WM OOpaTHO
0e3MoIe3HOCTTa Ha MpeIMeTa, MOCThIKUTE, ChOuTHATa. [IpemMame ToBa AeneHUE 3a YCIOBHO, Thil
KaTo eMOIIMOHAJHATA ¥ pallMOHaTHATa AEWHOCT TP OLCHIBAHETO MPOTHYAT BB B3aUMO/ICHCTBHE.

EmonnonanHnata OIEHBYHOCT, OT CBOS CTpaHa, Ce pas3riexia OT HM3CIeI0BaTEeNIUTE KaTo
€MOIIMOHATHO-YYBCTBEHA U ecTeTndecka [6]. PasnukaTa Mex 1y 1BaTa BUJa OIICHKH CE€ 3aKJII0YaBa B
TOBa, Y€ €CTeTUYECKaTa Ol[EHKa, 3a Pa3ihKa OT eMOLIMOHAIHATA, IPEATOIara CHHTE3 Ha CEH30PHHUTE
Y HMHTEJIEKTYyaTHO-TICHXOJOTHYECKH XapaKTePUCTHUKH, HW3pa3eHH OT CyOeKTa NpH OLEHKaTa.
EcTteTnueckara orieHKa He € YUCTO CEH30pHA, 3aI0TO € U MHUCIOBHO o0ycioBeHa. Ts € cBbp3aHa ¢
yIIOBJIETBOPSIBAHE HAa YYyBCTBOTO 3a KPAacMBO M MPEKPAaCHO M KAaTO TaKaBa M3HMCKBA OT CyOEKTa
orpezeNieHa BbTPEIIHA TOTOBHOCT 33 Bh3MpHUEMaHe Ha KpacoTara.

Ha panmonamHo HHMBO OIlEHKaTa MOXe Jga ObJe paszelieHa Ha JBa IOATUIA - MOPATHO-
eTHYecKa OIleHKa U OlleHKa Ha kauecTBO. OlleHKaTa Ha KayecTBO C€ CBBHP3Ba, MPEIU BCUYKO, C
MpaKkTH4deckara JCHHOCT, NMPAaKTUYECKUTE WHTEPECH W €XKETHEBHHS ONHWT Ha 4YoBeka. HeitHn
OCHOBHHU KpHUTEepUHU ca (u3uyeckaTa WM MCUXUYECKa I0J3a, PEaM3MpaHu TpPU TMOCTUTAHE Ha
OTIPENICJICHU 1eJIN, U3ITBIIHEHHETO Ha HIKOW (PYHKIUH B CHOTBETCTBHE C YCTAHOBEHH CTAaHIAPTH.
TakuBa OlLIEHKH C€ OTHACST A0 HE3HAUUTEIHH IIEHHOCTH, (POpMHUpaHU MO BpeMe Ha MpaKTHYecKarTa
JIEMHOCT HAa YOBEKa M OPHEHTHUPAaHU KbM HEHHOTO perynupane. CremoBarenHoO, OIEHKaTa Ha
KauecTBOTO € 3a MpPeIMEeTH, KOUTO ca pe3yiTarT OT 4oBelIKaTa AeiiHocT. MopaiaHo-eTHdeckara
OLIEHKAa, OT Jpyra CTpaHa, TMpernojiara pas3rieKIaHeTO M OXapaKTePU3MPAHETO Ha 3HAYHMHU,
JOCTOMHHM MOCTBIIKH, OMPEEISIIN TTOBEICHUETO HA YOBEKA U HETOBUTE BHTPEIIHU KauecTBa.

Beska omenka e crmocobHa na KBanuuUIUpa pasIUYHU IO CBOSITa HpUpoda OOEKTH.
Hampumep, B ocHOBaTa Ha XapaKTepUCTHKaTa Ha YOBEIIKAaTa BBHINHOCT € €eMOLIMOHAIIHO-
YyBCTBEHATA WM BHHIIHA OIICHKA, & HA HPAaBCTBEHUTE KayecTBAa OTTOBAPSAT MOPATHO-ETHUYECKHUTE
kputepuu. EcTeTnueckara olleHKa ce JaBa Ha TNPOMU3BEACHHMS Ha M3KYyCTBOTO, a OLIEHKAa Ha
Ka4yecTBOTO C€ CBBbp3Ba OCHOBHO ¢ apTudaktu. HyxHO e na ce orbenexu, ye TpaHULUTE MEXKIY
OTJICJIHUTE BUJIOBE OIIEHKH Ca JI0CTa YCIOBHU, 3aTOBA T€ Ca B3aMMOCBBP3aHU U B3aUMOOOYCIIOBEHH.

Ananmu3pT Ha BepOaynmzatopure Ha koHuenta BEAUTY, mpencraBeHu B npuMepuTe Ha
eKCIIepIUpaHus MaTepuai, MO3BOJIABA J1a c€ 000COOSAT YeTepu YHHBEPCATHH MaKpOOOJIaCTH, Ch-
OTHOCHMH C OJHA OT BHUJOBETEC OLIEHKH, JISKAIlM B OCHOBAaTa Ha TIXHOTO (OpMHUpaHE U
BepOanu3anus. YCJIOBHO TE€3M MaKpooOjacTH MoraT aa Owaar ompeneneu karo Physical beauty,
Spiritual beauty, Natural beauty u Artificial beauty. I1ppBuTE TBE MaKPOOOIACTH HETIOCPEICTBEHO
orieHsBat yoBeka. [lonstuero Physical beauty B 3Hauenue "body, not mind - related to someone's
body rather than their mind or soul” [10] ce cBbp3Ba ¢ noustuero Spiritual beauty, Tbii KaTO Ha
MOJIOKUTETHA OIIEHKA MOXe J1a MOAJIEKH KaKTO BHHIIHOCTTAa Ha YOBEK, TaKa U HETOBUTE MOPATHU
Ka4yecTBa U MOCTHIIKH.

B pesynTar Ha eMOLMOHANIHO-UYYBCTBEHA OIIEHKA CE€ aKTHUBU3Wpa U CHOTBETHO BepOasin3upa
KOHIleTITyanHata obnact Physical beauty, a B pe3ynraT Ha MOpAJIHO-€THYECKA OIICHKA -
KOHIIeTITyajaHaTa oonact Spiritual beauty.

Tperara u ueTBBbpPTa 00JACT MpeANOIaraT OMO3ULUS MEXIY ecmecmeeH (npupooew) u
u3KycmeeH, Tbii KaTo 00EKT Ha BB3XUIIIEHHE MOTaT Aa ObJaT He caMO MPUPOIHHU SIBICHUS, KUBOTHU
U pacTeHHs, KOUTO TMOMAJEKAaT Ha €CTETHYECKa OLIEHKa, HO CBIIO Taka U apTU(aAKTH, KOUTO ce
OLICHSABAT IO KAa4eCTBO M Ca pe3ysTaT Ha TBOpUecKaTra JNEHHOCT Ha 4yoBeKka (MpeaMeTH Ha Oura,
JpexH, aKcecoapu, MPOU3BEICHHS HAa H3KYyCTBOTO H Ip.).

Taka o6ocoOenute obnactu Ha koHienta BEAUTY worat ma ObaaT KopenupaHu C
oraenenure B Tpyna Ha H.Jl. CamoBcka NOMUHAHTHU cepr Ha OOEKTMBM3alMs Ha KOHIIETTa
BEAUTIFUL ¢ mnpenukaTeH XapakTep, HapedyeHH "aHTpomojoruyecHa", "HaTypmopdHa',
"aptugaktHa", "MuTonoeruuna" u apyra [14]. TakoBa cX0ICTBO € HAITBJIHO 3aKOHOMEPHO, MPEIBU]
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¢dakra, ye KoHUENTHT Beauty moxke ma Obae pasriiekIaH KaTo XWUIIEPEHOM IO OTHOIICHWE Ha
moaenupanoto ot H.JI. CamoBcka MeHTaIHO 0Opa3oBaHuUE.

[IpoTrBOMIOCTAaBAHETO HA BHHIIHATA U [yXOBHA KPacoTa, OT €JHa CTPaHa, U Ha €CTECTBCHA H
Ch3Ja/ieHa OT YOBEKa, OT Apyra, ce cpemia B paboTUTEe M HA JIPYTH H3CIEAOBATENH, KOHTO ca
pasraexaanu pasnuunu acriekt Ha kKoHienta KPACOTA, koero omie BeIHBX MOATBHPKIAaBa
MIpaBOMEPHOCTTA Ha (OPMYIIMPAHETO Ha Te3u KOoHIenTyanHu oonactu. Hanpumep, A.JL. JleonTheBa
orpenieNis BHHIIIHATA KPacoTa KaTo HHCIIA Pa3HOBHIHOCT Ha KPacoTa, a BhTPEIIHATa, ChOTBETHO,
karo Buciia. Criopey MHEHHETO Ha aBTOpKaTa, MCUXOJIOTMYECKOTO OOSICHEHHE Ha TO3H (DakT e, ue
mbpBaTa € TNPUYMHA, a BTOpara - II€7, a YOBEK IIEHH II0OBEYe TOBAa, KOETO € IOCTHTHAI
CaMOCTOSITENIHO, B Pe3yNTaT Ha MOJIOKEHHU yCHIus (KpacoTa-11el), B CpPaBHEHHE C TOBA, KOETO €
naneHo ot bora wim e monydeHo ciy4aiHO (KpacoTa-IpWYHMHA); IO C€ OTHACS 0 M3KYCTBOTO,
aBTOpKAaTa € KaTeropuyHa, ue MpUIoKEeHOTO pasneieHne He Baxu [9]. He cme ckiloHHM J1a pueMeM
Ta3u KIacu(uKays Ha KpacoTara, 3alloTO KpacoTara KaTo €CTETUYEeCKa KaTeropus ce OTHacs 0
pa3IUYHU MPeIMETH, 00EKT Ha YOBEIIKOTO Bb3XHUIICHHE, HO T€ HEe OMBa Ja ce JIEJAT Ha MO-KPacUBH
WIA TI0-MaJIKO KPacWBH B 3aBUCHMOCT OT 4YOBeIIKara Hameca. Omie moBede, ue mpHupojaTa He e
Ch37a/IeHa OT YOBEKa, HO ChIIO € OOEKT Ha BB3XMILEHUE U TOCTABs HACcJIa/la Ha CETUBATA.

B aHrmoe3swvyHOTO CH3HAHWE YHHBEpcaTHWTE MakpoooOnactu Physical beauty, Spiritual
beauty, Natural beauty, Artificial beauty ce xapakTepu3upaT ¢ pa3JIM4Ha CTEIEH Ha aKTUBU3AlLUS,
a ChbIIO W C OIpeesneHa crnenupuka W ChIAepKaHHe. Bcska OT OTHENeHHWTE MaKpoOOJIacTH €
mpeicTaBeHa OT Ha0Op CTPYKTYpHH €IIEMEHTH, KOUTO HaW-uecTo ca MpeAMeT Ha OlEHKa OT
e3ukoBara JMYHOCT. CpaepxarenHara wWHGOpMAIHMS 32 BCEKH OLEHSIBAaH OOEKT MapKHupa
ompezeneHa MUKPOOOIacT, ydacTBaia B cbcTaBa Ha koHienta BEAUTY.

B excuepnmpanus Martepuan Hal-IIMPOKO € MpeacTaBeHa makpooOmactra Physical beauty
(60%). B monOpanute mpuMepu ce aaBa oOlia MOJIOKHUTETHA OIEHKAa Ha BBHIIHOCTTA, KOSATO Ce
BepOaM3mupa ¢ MoMoIa Ha CIEAHHUTE JIeKceMu: beautiful, pretty, handsome, nice-looking, lovely,
attractive, perfect, amazing, gorgeous, magnificent, ravishing, eye-catching, stunning, dashing u
ap. ObequHABAIIMAT CEMAaHTHUYEH MPU3HAK HA TE3W JIEKCEMU € "Ma docmassam y008oicmeue npu
cvsepyanue”, KaTo yAOBOJICTBUETO MPH Ch3EPLIAHNE HA BBHHILHATA KPAcOTa € BUHATH CBBP3aHO ChC
ceTHBaTa.

[IpenMer Ha OIleHKA Ha YKEHCKaTa KpacoTa YeCTO ca OMpEeNeeHH YacTH Ha TsUIOTO, KOETO
MO3BOJISIBA PA3MIICKIAHETO UM KaTO OTIAEIHHU MUKpooOnactu Ha koHienta BEAUTY. B peauna
MpUMepU ce MoAYepTaBa KpacoTaTa Ha OTACIHM 4YacTH Ha JUIETO - ouM, Oy3H, YCTHH, 3bOH,
ycmuBka, ueptd: Pheely emerged, both amazing green eyes now painted with dark,
lusciousshadow so that they gleamed from her face like slices of kiwi fruit [17]; her cheeks glowed
rosily, and her sickle lips opened on perfect teeth smiling broadly on recognition [8].

3a omucaHue Ha HKEHCKUTE OYM B AaHIJIOE3MYHUS TUCKYypC Hal-4ecTo ce€ U3IMON3BaT
JICKCUKATHU eIWHUIM C WHTerpanHa cema "giving light" - to gleam, silver, shining, sparkling,
dazzling, brilliant. JlekcemMuTe OT TOBa CEMAaHTHYHO MHUKPOIIOJIE CHIIO MOTaT Ja ObJAaT U3MOI3BaHU
U TpU ONHMCaHHWE Ha >KeHcka ycmuska: Wearing dark glasses and a big white smile, he looked
curiously out of place [1].

Yepmume Ha 1uyemo, Hal-4e€CTO, C€ OMUCBAT C Jiekcemute regular, delicate, exquisite, fine,
clear-cut, large: Why, there isn't one woman in ten thousand with features as regular as hers [13].

Kocama TpanmuiimoHHO ce OTHacs KbM arpuOyTHTE Ha OJKEHCKaTa KpacoTa, 3aToBa
JUCKYPCUBHO 4pe3 pa3IMYHA CHHOHUMHM Ha JiekcemaTa beautiful B arpuOyTrBHA WM TpeIUKaTUBHA
ynorpeba ce moguepraBa TAXHaTa CTpykTypa u 1UBST: Beautiful dark curls drew their heavy
curtains across her face [17].

Lleemvm ma auyemo wurpae BakHA pOJIi NpPU OICGHKA HA KpacoTara B aHIJIOE3WYHATA
KyJbTypa, 3aTOBa B aHIVIMMCKHS €3UK MMa CIIelualHa Jyma 3a ToBa - complexion: The amazing
pale freckled skin and silver eyes were original, dressed up with fifties-style makeup [17].

Queypama (pbCT, TETIO, KpaKa, TaIUsS U Ap.) CHIIO MOTAT Ja ObJAT MpPEAMET Ha OICHKA Ha
KEHCKaTa KpacoTa, 3aTOBa HAIbJIHO OCHOBATEIHO ca 000COOEHM KaTo OTJelHAa MHKpPOOOIacT.
Cnopen mposenen ekcriepuMenT oT FO.B.MemepsikoBa, kpacuBara >keHCKa (urypa mpeamnosara
cnenauTe Xapakrepuctuku: 1) slim, skinny (not too thin); 2) tall, medium-tall, not too tall; 3) nice
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legs; 4) wide hips; 5) round and firm breasts [11]. Te3u pe3ynaratu ce TOTBBPKIABAT OT
eKCIIePIUPaHUTE TPUMEPH.

“...there was a trap hunted look u her eyes as she said it, nice eyes very dark brown pupils,
pretty face, perfectly formed bow lips with a faint very faint down on the upper lip a long delicate
neck hard to say what her figure is like, or her legs, she was wearing a long skirt and a loose-fitting
top, but not skinny not fat”[8]; not that she was classically beautiful, Martha, or girlie-magazine
beautiful, her breasts sagged a bit, her waist was too thick and her legs too short, but she was the
first naked woman I had ever seen in the flesh [8]; He'd already put himself through an afternoon of
torment, looking at her long legs as she'd crossed and re-crossed them, her sexy high-heeled shoes
highlighting the beauty of slender ankles. [4].

OO0pa3bT Ha KpacuBHUS MBK Ipenrosiara TaKMBa XapaKTEpUCTHUKH, Kato: 1) strong; 2) tall,
more than 180 cm height; 3) athletic, well built, muscular body, not too muscular and massive,
broad shoulders and chest [11]. Hanpumep: kpacuBa BbHImHoOCcT: He was tall, with dark floppy hair
and tanned skin and the sort of good looks that made people stare [15]; atneruuna ¢purypa: He
was so very handsome - his body magnificent. She'd worked with a lot of athletes and she knew
fine-tuning when she saw it. Lloyd Fenniweather kept himself extremely fit in purely aesthetic
terms, he was the most appealing sight she'd seen in years [17]; IIMPOKHA pamMeHe U TeCeH XAHII:
He has broad shoulders, narrow hips, and his abdominal muscles ripple as he walks. He really is
stunning. [5]; MbKKH MyCKyJecTH Kpaka u ounencu: And come face-to-face with his hairy calf
muscles splayed on the counter. I’d never noticed them before but Gabe has really nice calves.
‘Awesome.[13].

Heobxonumo e na orbenexum, ue, mpu Bepbanu3anusata Ha konuenta BEAUTY mHoro yecto
ce aKTUBUPAT JIBE WM TOBEYE KOHIICTITYaTHH MHUKPOOOJIACTH, T.€. 1aBa C€ KOMIUIEKCHO OIMCaHHe
Ha BBHIIHOCTAa Ha YOBEKa, KOETO IMOATBBbpXKIaBa (pakra 3a TsAXHATa B3aMMOBpB3Ka: She was
attractive. Not glamorous in a high-maintenance way, but definitely a woman whose passing would
cause men to turn their heads. Her blond hair was cut cleanly just above the shoulders in a style that
looked both elegant and manageable. She wore a long skirt and a yellow blouse, and though her
face was flushed from heat, her blue eyes seemed to radiate a freshness, as if she'd just spent the day
relaxing at the beach. "That's okay," he finally said. "I was a little early anyway." He held out his
hand. "I'm Miles Ryan." [16].

OueBHUIHO €, Ye OmpeaesieHa pojs MpHU ONUCaHWE Ha BBHIIHOCTTAa HA YOBEK WIpae U
cyOeKkTuBHHA (HAKTOP, T.C. INIHOTO OTHOIICHHUE NPH OLCHSIBAHE HAa HETOBHS XapaKTEp U Ka4ecTBa -
(dakT, KOWTO TOKa3Ba, Y€ KOHIENTyaaHuTe Makpoobnactu Physical beauty u Spiritual beauty ca
B3aMMHOCBBP3aHH M B3auMHOOOycioBeHn: I’ve always wished for in a man - handsome, kind and a
real gentleman, not one of those guys who are just interested in getting you into bed [13].

AHanM3bT Ha EKCIEPNUpPaHUs MaTepHal MO3BOJISABA J1a CE OTACIAT CICAHUTE KOMIIOHEHTH
(MHKpPOOOSIACTH) HA KOHIENTYyallHaTa MakpooOsacTu Spiritual beauty: xapakrep, neficrBusi: Sara
had found nothing in Eloise’s character or actions to suggest that the petite, blonde, friendly woman
was less than perfect. Eloise was generous, patient, pretty and bright. She darted around like a small
fairy sprinkling magic dust on everyone she met. [12]; ayx, 1ymeBHOCT, CbIIHOCT, Ayma: ‘You do
very well, Becky,” he says. “You have a beautiful spirit’. “You have an unworldly soul,” he adds in
his soft voice, and I stare back totally mesmerized. ‘Material possessions aren’t important to me’ I
say breathlessly. ‘All that matters to me is yoga.’[8]; uHTeaurenTHoct: Marc Osbourne was
everything she'd convinced herself she would never find in a man - tender, sexy, intelligent,
attentive [3]; moBenenue, 00HocKku, nHTeTeeKT: She had thought him handsome when they first
met but it was his intellect and passion and caring she had fallen in love with. [3]; TananT: "You
have such a wonderful talent; I can't believe you tried to hide it from me." Holly's smile stayed
glued onto her face. [1]

Ja pasrnename KoHLeNTyanHaTa Makpooonact Natural beauty. E3ukoBaTta penpe3eHTanus Ha
Ta3u cdepa ce orpaHnyaBa M0 JICKCUKATHU CAWMHHITU, BIHM3AIIM B CEMAaHTUYHOTO Toyie "nature”.
Hanenara o0xacT ce pempe3eHTHpa OT CPABHUTEIHO HErOJISIMO KOJIM4ecTBO mpumepu (6%).
[Ipeanonarame 4ye To3u (akT Moxke na Obae OOsICHEH ¢ XapakTepa Ha OIleHKaTa, JIeKalla B
OCHOBATa Ha OMHMCAHUETO Ha KpacoTaTa Ha MPUPOIHUTE SIBICHUS, PACTEHUs U )KUBOTHH, ThH KaTO
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MPHUPOJHATA KPAacoTa HOCH E€CTeTHYeCKa Hacjala W HM3UCKBA OMPEAETICHO IYIIEBHO CHCTOSHUE,
KOSITO € JIOCTBIIHO CaMmo JI0 OTrpaHuueH Opoi ch3eprarenu. OT HampaBeHaTa M3BaJKa MOXKEM Ja
OTJICIICMM CJICTHUTE MUKPOOOJIACTH: CABHIE, Hede, 3aje3: The sun was still a half- hour from
setting, the sky an explosion of pink and orange, the lights on the Bay Bridge and in the city dim
promises of the spectacular land-bound milky way they would become in an hour. It seems I never
stop to just look at anything anymore' Rachel said, transfixed by the beauty of something she saw
everyday but failed to notice. [3]; ayHa, BB3ayX, Boaa, abpBeta: In the hazy humid air, Miles
rocked Jonah back and forth, continuing to whisper in his ear. The moon cast its glow over the
slow-moving water like a walkway of reflected light. With low-slung oak trees and the
whitewashed trunks of cypress trees lining the banks, the view was soothing, ageless in beauty. The
draping veils of Spanish moss only added to the feeling that this part of the world hadn't changed in
the last thousand years. [16]; yacTn Ha nensi: Now May had gone and June had arrived, bringing
bright long evenings and the beautiful mornings that came with them; Bets: Holly was walking
through an entire field of pretty tiger lilies; the wind was blowing gently, causing the silky petals to
tickle the tips of her fingers as she pushed through the long strands of bright green grass. [1].

YeTBbpTaTa KOHIENITyallHa MakpooOnact Artificial beauty ce cBbp3Ba C OIlCHKa Ha
KayecTBaTa Ha MUPOK KPBI' OT MPEAMETH, pE3yJITaT OT YOBEIIKaTa AEWHOCT, KOUTO MOrar Jia Obaar
pasrienaHu Kato ChOTBETHHTE MuUKpooOnactu: Hampumep: o0yBku: Pink, satin and with an
adorable peep-toe: they are the most gorgeous, beautiful, perfect pair of shoes I’ve ever seen [13];
apexu: ‘Isn’t this gorgeous?’ I pull out a pink T-shirt with a little butterfly motif. ‘These skirts are
fabulous! I say, going over to another rack filled with evening wear. ‘This black one with the
netting would look amazing on you!’ [7]; akcecoapm (uanty, ykpamenus): ‘Oh, my God! Is that an
Angel bag? Is it real?”” “Yes.” I glow blissfully. ‘Like it?” ‘Wow.’ ‘It’s absolutely amazing.[7],
Nestled in darker blue velvet was a delicate gold bracelet interspersed with tiny pearls. ‘Oh, that’s a
pretty bracelet [15]; Texnuka u medeau: “He leads her to the common room u the basement,
furnished with modern sofas and armchairs, and a gleaming Swiss automatic drinks machine” [8];
Kkosm:"Just look at that." He let out a whistle. "Bee-oo-te-ful." "Who's beautiful? Where is she? 1
can't see her." Will pointed ahead of them in the queue of traffic waiting at the lights. "A 1972, soft-
top DB6 Aston Martin. Magnificent." [13]; mecTHOCTH, crpaam: Pittville is a delightful garden-city
estate of fine houses and elegant terraces. The Messenger’s house is a magnificent double-fronted
detached villa in Greek revival style, the proportions are so perfect.[8]

CONCLUSION

B pesynrar Ha HampaBeHHs aHanmM3 MOxe na 0000muM, de koHuenThT BEUATY wuma
ompezeNieHa CTPYKTypHA OpraHu3alivs, MPEJACTaBeHa KaTo €IWHCTBO Ha HETOBUTE MaKpOOOJIaCTH:
Physical beauty, Spiritual beauty, Natural beauty n Artificial beauty, kouto, OT CBOSI CTpaHa ce
pasmensT Ha MHKpPOOOIacTH. B aHMIMICKOTO €3WKOBO Ch3HAHUE HAKH-4eCcTO Ce aKTUBHUpAT
obnacture Physical (60%) u Artificial beauty (21%), B ocHOBaTa Ha KOMTO Ca CBOTBETHO
€MOIIMOHATHO-UyBCTBEHATA OIICHKA W OIICHKaTa 3a KayecTBO, M MO-PsAKO- oOnactute Spiritual
(13%) u Natural beauty (6%), B ocHOBaTa Ha KOHMTO Ca CBHOTBETHO MOpAJHO-€TUYHATA U
ecTeTuuecka oueHka. [IporeHTHOTO chOTHOIIEHHE YOeIuTeHO A0Ka3Ba, ye (pU3nueckara Kpacora
MOXe Ja ObJe pa3riiekaaHa Kato "aKkTUBHA', JOCTHITHA 32 BCUYKH, 3aII0TO CE€ Pa3KPHBa MUTHOBEHO
OnarojapeHue Ha CEH30pHUTE BB3MOXXHOCTH Ha YOBEKA, JOKATO BBTPEIIHATAa KpacoTa € "macuBHa"
U 3a HEHHOTO BB3NpPHUEMaHE € HY»HO BpeMe U MOAroToBKa. CPaBHUTEIHO BUCOKHST MPOLEHT MPH
OLICHSIBAHE Ha MpEeIMETH OT Makpoobnactta Artificial beauty ce nbxu Ha (axTa, Y€ OICHKATa 3a
KauecTBO € B pe3yJTaT OT OOUIONPUETUTE HOPMHU B 1aJIEHO OOIIECTBO, IOKATO HUCKUSAT MPOIIEHT Ha
BB3IIPUEMaHe Ha €CTECTBEHAaTa, MPUPOIHA KpacoTa OoT MakpooOiacta Natural beauty ce obsicHsBa ¢
Hy’>KHaTa Harjaca u QyIIEBHOCT, KOSITO € HeoOX0IuMo Ja MpuTexaBa HaOII0AaBaIlUAT, 3a a Jaje
Ta3u €CTeTUYECKa OIeHKa. B 3akioueHne MoxkeM 1a 00001IMM, Y€ caMOTO OLCHSBaHE HAa O0EKTHUTE
KaTo KpacWBU BKJIIOYBA YHUBEPCATHH BBH3MPHUATHS, OOIIM 32 BCUUKH YOBEUIKU KYJITYpH, KaKTO H
ACTIEKTH, KOUTO Ca KyJITYPHO U COITMAIHO O0YCIOBEHH, 3a€THO C WHANBUAYATHUTE MIPEATIOYUTAHUS
Ha BB3OpHUeMalus cyOekT. B mpomeca Ha mposBIeHHE KaTo OCOOEHOCT Ha €3MKOBaTa
penpe3eHTanus Ha AaieHUs KOHIICNIT B aHTJIOC3MYHOTO Ch3HAHME Oe OoTOens3aHo, 4e OOeKT Ha
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Cb3CPLUAaHMUEC N OLCHKA MOTaT Ja CTaHaT HIUPOK KPbI OT MPEAMCETH U SBJIICHUS OT 06KpL>1<aBamaTa
CY6CKTa HeﬁCTBHTCHHOCT, KOCTO IIO3BOJIsIBA 1a CC€ HAIlpaBU U3BOX 3a CJIIOKHOCTTA U obeMHOCTa Ha
PasriacKaaHrud KOHICHIT B MCHTAJIHOTO MPOCTPAHCTBO HA KOMYHHUKAHTUTE.
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