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Abstract: As a dynamic, constantly changing mental representation, the concept does not have a well-defined
structure. Under the specific discourse (the specific speech situation), the concept is activated in its various fields,
intersecting with other concepts. The systematization and the semantic description of the verbal means of its expression
makes it possible to separate the core and peripheral features of the concept, which are structural components of its
model. Each concept is a "unit of thought activity of the linguistic personality”, and as such has a multi-component and
multi-structured organization that can be identified by analyzing the linguistic means of representing the concept.
Obviously, studying the semantics of language units, conceptualizing the concept, is the only means of accessing the
content of the individual's mental space or, rather, its verbalised part.

Some concepts do not have linguistic expression which indicates that the language picture of the world is only
part of the overall, much richer and more complex picture of the world of the speakers of a given language. The
presence or absence of verbalisation of a concept (or its domain) does not affect the fact of its existence as a mental
entity in the human consciousness. In other words, linguistic means of expression are needed not for the existence of a
concept but for its the description, i.e. systematic and semantic description of language expressions makes it possible to
separate the basic and additional features of the concept that are structural components of its model. Most researchers
accept that concepts are internally organized on a "field principle” (core, periphery) and include a conceptual
component (containing the semantic sign of a concept) and an image.

The study of the conceptual component of the lexical concept BEAUTY includes the identification of its linguistic
designation, its descriptive structure and definition, the comparative characteristics of the concept in relation to other
concepts and, above all, the place of the concept of beauty in the English language and the specification of the related
lexemes for the relevant language community. Attempts to reveal the content of a concept (at least in part) can be
accomplished by analyzing the semantics of the verbalisers of the concept at issue, as well as their discursive
realization. To elucidate the lexical representation of the beauty concept in English, it is advisable to analyze the
semantic field of the lexical units that are basic to the concept. In English, such basic lexical units are the noun
"beauty" and the adjective "beautiful". The article focuses on the lexico-semantic analysis of the meanings of these
basic lexemes, as well as on their discursive realization.
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INTRODUCTION

Bceku konuent e "enuHWIla Ha MUCJIOBHATa AEHHOCT Ha e3ukoBara jJudyHocT" [10], m karo
TaKbB MPUTEKABA MHOTOKOMIIOHEHTHA W MHOTOCTPYKTYpHA OpraHU3alMs, KOSITO MOXe 1a ObaaT
UAeHTUQUIMpAaHA Ype3 aHallu3 Ha €3WKOBUTE CPEICTBA 3a MPEICTaBSIHE HA JaJCHUS KOHIEMT.
OuyeBugHO €, Y€ H3YYaBAHETO HAa CEMaHTHKaTa Ha €3WKOBHUTE CIMHUIM, OOCKTHBH3WpPAIIH
KOHIIENTa, € AMHCTBEHOTO CPEJICTBO 32 JOCTBHII IO ChABPKAHUETO HA MEHTATHOTO MPOCTPAHCTBO
Ha WHJIWBU]IA, WIH MIO-CKOPO /10 HETOBaTa BepOain3rupaHa 4acT.

Hsxou KOHIENTH WM TEXHU OTAETHH OOJIAcTH HSAMAT €3MKOBO HW3pa3sBaHe, T.. OCTaBaT
HeBepOaTM3npaHu, KOSTO MOKa3Ba, Y€ e3MKOBaTa KAPTHHA HAa CBETAa € CaMO YacT OT 00IaTa, MHOTO
mo-0oraTa ¥ mo-cliokKHa KapTHUHA 3a CBETa, KOSITO UMAaT HOCUTENUTE Ha JajeH e3uk. HannuueTo unm
OTCHCTBHETO Ha BepOanu3anus Ha KOHIENTa (MM HEroBa 00JIacT) HE ce oTpassiBa Ha ¢akTa Ha
CBHILIECTBYBAHETO My B Chb3HAHHMETO Ha €3UKOBATa JIMYHOCT KaTo MeHTalnHa enuHuna. C Apyru 1yMu,
€3MKOBUTE CPEACTBA Ca HEOOXOAMMH HE 3a ChHIIECTBYBAHETO, a 3a OMHMCAHHE CHABPKAHUETO HA
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koHienta. CHCTEMaTH3UPAHETO W CEMAHTHYHOTO OIKMCAHWE Ha €3UKOBUTE CpPEICTBa JaBa
BB3MOXKHOCT J1a C€ OTIENIAT OCHOBHUTE M NOMBIHUTEIHU MPU3HALM H KOHIIENTa, KOUTO CE SIBSBAT
CTPYKTYpPHU KOMIIOHEHTH Ha HEroBUs Mojen. [loBedeTo m3cienoBaTeny mpueMar, ye€ KOHIICTITUTE
ca BBTPEIIHO OpPTaHM3UpPAHU Ha ,,TIOJIEBM NPUHLUIT (sApo, mepudepus) U BKIOYBAT B cede cu
MOHSATHEH KOMIIOHEHT (ChAbpKalll CEeMAHTHYHUTE TMPHU3HAIM HAa KOHIenTa) U obpased. [1], [10].
N3cnenBaneTo Ha MOHATUWHUS KOMIIOHEHT Ha JuHrBoKoHUenTa BEAUTY BkitouBa yCcTaHOBSIBaHE
Ha HeroBara €3WKoBa O0O3HAYCHOCT, OINHKCAHHWE, TNPHU3HAKOBA CTPYKTypa, JAeHUHHIIHS,
CHIIOCTABUTEIIHA XapaKTEPUCTUKH Ha JaJEHUS KOHIIECNT MO OTHOIIEGHHWE Ha JPYrH KOHUENTH U
MpeId BCUYKO, MPEAToiara yCTaHOBSIBAHE HA OOIIOC3WKOBUTE MPECTABM HA KOHIICNITA KpacoTa B
arnmuiCKUs €3UK U KOHKPETHU3MpPAHETO Ha HabOpa OT JEKCEMH 3a ChOTBETHATAa €3UKOBA OOIIHOCT.
Omnuty ga ce pasKkpue ChIBbPKAHUETO Ha KOHIENTA, (MMOHE YaCTHYHO), MOTaT Jia C€ OCBHIIECTBST
Yype3 OTHENsIHE Ha KOHIENTyaJTHWTE MPHU3HAIM B Tpolleca Ha aHAIM3MpaHE HAa CEeMaHTUKaTa Ha
BepOATM3aTOpUTE HA Pa3TIIekKTAHHUS KOHIENT, a CHII0 W HEroBaTa JUCKYPCHBHA pealn3anus. 3a
W3SICHSIBAaHE Ha JIEKCHKAllHATa PENpe3eHTallds Ha KOHIENTa KpacoTa B AHIJIMMCKHUS €3HK €
1enecho0pa3Ho J1a ce€ aHaJIM3upa CEMAHTHYHOTO II0JIE HAa JICKCHKAJIHUTE CAMHUIM, KOWTO ca
0a30BH, OCHOBHHM 3a JIaJICHUs KOHIICNIT. B aHTIMIACKUS €3UMK TakaBa 0a30Ba JICKCUKAJIHA €IUHUIIA €
CBIECTBUTENHOTO "beauty" u mpousBogHOTO Hpritararenano "beautiful". Ille HanpaBum aHanu3 Ha
CUHOHHMHUTE Ha Te3H 0a30BH JIGKCEMH, KaTO TY IPyMUpaMe B MapaJurMu CIOPE] TEXHUTE OCHOBHU
T epeHINATHY MPU3HAIM, H3PA3eHU B KOPEHHUTE MOP(EMH.

EXPOSITION

MHOTrou3MepHO, MEHTAIHO-BepOaHO 00pa3yBaHUE, JUMHTBOKYJITYPHHAT KOHIICTIT MOXE Ja
ObIe pasriieqaH KaTo OOCKT Ha JIMHTBHCTHUYEH aHANW3 OJarojapeHue Ha 3HAKOBaTa CH HPUPOJA.
3HaKOBUAT KOMIIOHCHT Ha KOHIIENTA MPEJIoJiara CBbP3aHOCT C ONPE/ICICHN BepOaHu CpeCTBa Ha
peanu3zanys. Te B cBOsiTa ChBKYITHOCT ChCTABIISIBAT TIaHA HA U3pa3siBaHE HA CHOTBETHOTO JIEKCHUKO-
CEMaHTUYHO I10JIe, B KOETO MIMETO Ha KOHIICNTA € IICHThP WU Sapo [2].

[lon mMe Ha KOHIENT TyK ce pa30Mpa OCHOBHATA JIEKCHMKO-CEMAaHTHYHA €3MKOBA €IMHUIIA,
KOSITO TIpEJICTaBsi KOHIeNTa Kpacota (beauty) B aHTTIMICKHUS €3MK. 3a Jla aHaJIM3MpaMe HEroBara
MHOTOM3MEpHA CTPYKTYypa € Hy>KHO JIa aHaJIM3UpaMe JIGKCUKOTPaCKOTO THIKYBaHE HAa 3HAYCHHETO
Ha JiyMaTa —CHUMBOJI KpacoTa. B creiBamure naparpadu Iie HarnpaBuM JIEKCUKOTpadCKu aHaIHU3 Ha
CBIIECTBEHUTE TPEAMETHO-NOHATHIHNA NMPU3HAIM HAa KOHIENTA KPacoTa B aHTJIMUCKUS €3HMK 4pe3
W3CJICIBAaHE M ONHMCAaHUE Ha ,,paBHO3HAYHU WU ,,pa3HO3HAYHU CEMaHTHYHH JICKCEMH Ha Jymara
CHUMBOJI.

[TOHATUIHUAT KOMIIOHEHT HA JIMHTBOKYJITYPHHSI KOHIIENT OTpa3siBa HEroBaTa MPHU3HAKOBA U
neguHUIIMOHHA CTpyKTypa. Criopen iekcukorpadCcKkuTe M3TOYHUIM beauty KaTo ChIIECTBUTEITHO
o3HauaBa 1. the quality of being pleasing, especially to look at, or someone or something that gives
great pleasure, especially when you look at it; 2. (informal) something that is an excellent example
of its type; 3. a quality that makes something especially good or attractive [3]. Ot ananu3a Ha
HOMWHATHBHHTE 3HAYCHHs Ha JieKcemara beauty MokeM na 0000muM, 4e TS u3pas3siBa sIBICHUE,
nporiec U kadectBo. Kato siBnenue beauty ce oTHacs mpemumMHO 10 (u3MyecKata W TPUPOIHA
Kpacota (OTTYK HW3pa3uTe MPHUPOJHA Kpacora (natural/scenic beauty) m KpacWBO MSICTO/MECTHOCT
(beauty spot). Ho Haii-mMmHOTO MpOM3BOAHM Ha Jiekcemara beauty nMa cBbp3aHu ¢ (pusmdeckara
KpacoTa Ha jKeHaTa: camara JIeKCeMa ce M3II0JI3Ba ChC 3HaueHHne Ha KpacaBulla (beauty); mpoaykTu
3a paskpacsiBane (beauty products/treatment); mscTo 3a pa3kpacsBaHe/Ko3MeTH4eH cajoH (beauty
parlour/shop/salon); ko3metuk (beautician); mporec Ha paskpacsiBane (beautification); KOHKypc 3a
kpacota (Beauty pageant/contest); Muc Kpacora (Beauty queen); ecTtecTBeHa WM H3KyCTBEHA
O0enka Ha nureto (beauty spot); Bh3cTaHOBsBaml KpacoTara chH (beauty sleep). Karto mpormec
beautify o3nauaBa paskpacsiBam, a kato kadecTBo beautiful ce cBbp3Ba ¢ puznuecka U ITyXOBHA
KpacoTa, ChC 3HaYCHHE Ha YOBEK C 100Bp, MU, IPUATEH XapaKTep.

OT HampaBeHHs] aHAJIM3 MOXE Ja ce OOOOMIAT CIIeTHUTE OCHOBHM XapaKTEPHCTUKU Ha
nekcemara beauty: 1. xoMOuHanIMs OT KauecTBa, KOUTO JOCTAaBAT YIOBOJICTBHE M PAJOCT Ha
ceTHBaTa W WHTEJEKTa; 2. CHBKYMHOCT OT KayecTBa, BBH3BEIMYABAIlM JaymaTa; 3. 0coOeHO
aTpakTHUBHA XapaKTEPHCTUKA; 3. U3AIIHO, MPEBB3XOAHO KadecTBO. Te3u NMpHU3HAIM ChCTAaBIISBAT
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MOHATUMHOTO AApo Ha KoHuenTa "beauty" B aHrnumiickus e3uk. TakuBa mpusHamu, kato: beauty
spot — kpacuBo MscTo/OeHka; beauty shop/parlour/salon — canon 3a kpacora, beauty queen —
KpaJIiiia Ha KpacoTaTa - ca nepudepHu 3a KoHuenTa "beauty". [loHsTuitHaTa XapakTepucTHKa Ha
KOHIICTITA KpacoTa Ce pa3KpvBa B PCUHUKOBHTE HM3CJICJABAHHMS HAa CHHOHMMHUTE, 0003HAuaBaIlId
KoHrenTa. [Ipy aHanm3a Ha Te€3W CHHOHUMH c€ 3a0elsI3Bar ClIeIHUTE MUQEepeHIINAaTHA TPH3HALIN:
Karo oOmia xapakrepuctuka Ha cuHoHUMUTE beautiful, lovely, handsome, pretty, bonny, comely,
fair, beauteous, pulchritudinous, good-looking ce OTKposiBa MHTETPATHUAT CEMAaHTHUYEH MPHU3HAK
"ma MOCTaBAT YAOBOJCTBHE NpH ch3epuanue". TpsOBa ga ce oTOENekH, Ye YIAOBOJICTBUETO MPHU
Ch3eplaHne MoXxe J1a Ob/Ie IyBCTBEHO H €CTETUYECKO. [I[pOTHBOMIOCTaBIHETO HAa CH3EPIAHUETO KAaTO
HETNOCPEJICTBEHHO YYBCTBEHO W €CTETHUYECKO WJIM MHUCJIOBHO OIIOCPEJCTBEHO € B OCHOBaTa Ha
OTJEIITHETO Ha ECTETUKATa KaTo CIealiHa 00JIacT Ha TIO3HAHHE.

Jlexcemata beautiful uma cnegHoro 3HaueHue: "someone or something that is beautiful is
extremely good to look at and gives you a feeling of pleasure" [8]. UMeHHO TOBa 3HaYeHUE € Hali-
YeCTO CPEIIaHo B MOAOPaHUsI MaTepHall.

2. InepeHnmanauTe NMpU3HANK HA CPABHSABAHUTE CHHOHHMMH MOTAaT Jia ObJaT TPyNHUpaHd B
CJICZIHUTE HAIIPABIICHHS:

a) MUCJIOBHO ortocpeicTBaHo ch3epranue (mind and soul) (beautiful);

0) CHBBPIIECHCTBO, KOETO CHOTBETCTBA ¢ Hamus uaean (beautiful);

B) MHTCH3MBHO €MOIMOHAITHO Bh3XHIIeHNE, ogapoBaHocT (lovely);

') pallMOHATHO (HEEMOIIMOHAIIHO), JWCTAHIMPAHO VYIOBOJCTBHE OT Ch3epLaHUEC Ha
CBBEPIICHCTBO; €CTETHYEeCKa Haciaga, KOATO CE IBJDKM Ha TPABHIHU TPOIOPLUHU, CHMETpUS,
enerantHocT (handsome);

1) XapMOHUYHOCT, ChPa3MEpHOCT, MUJIOBHIHOCT, MPOTHUBOIIOCTABEHOCT Ha OOMKHOBEHOTO
(comely, good-looking, attractive):

€) moYepTaBaHe Ha YHCTOTaTa, OE3yNpPEeuHOCTTa M CBEXKECTTa Ha MpeIMeTa MPH Ch3epliaBaHe
(fair);

) aKIIeHT Ha (¢u3ndeckata Kpacora (moHsikora ¢ wupoHmueH monarekct) (beauteous,
pulchritudinous);

3) C Mo-MaJjka CTeNeH Ha ekcripecuBHOCT (good-looking).

JanenuTe mpusHamy ca 00OOIIEHH Bb3 OCHOBA HA JIGKCUKOTpA(CKHs aHAIU3 Ha OTACITHUTE
BepOanu3aropu. Te morar ma ObAaT pas3riaekIaHd KAaTO OCHOBHM KOTHHTHBHH MpH3HAIM Ha
KOHIIETITA, CHIBPKAIIN CE B KOJCKTHBHOTO Ch3HAHHE, Thil KATO € M3BECTHO, Y€ B JICKCHKAITHOTO
WIN JIEKCUKOTpadCcKo 3HaUeHHE ca (PUCKCUPAaHU HAN-CHIIECTBCHUTE XapaKTEPUCTUKU Ha KOHIENTA
[11]. Ho pa3kpuBaHETO Ha pEAJHOTO CHABPKAHME HA KOHIIENTAa B IslaTa My CMHMCIIOBa
3aIIBJIHEHOCT € BH3MOKHO €AMHCTBEHO NP Pa3IJIekKIAHETO HA JUCKYPCHBHOTO BBIUTBIICHUE HA
JaieHaTa CTpyKTypa, B TOBA YHCJIO U HA XYA0KECTBEHHS TEKCT, KbACTO 0a30BUSI CMUCHI TOTyYaBa
ACOIMATHBHO pAa3lIMpEHHe, KOETO TIO3BOJIABA Ja C€ OTAENAT JONBJIHUTEIHH TMpH3HAIM Ha
KOHIIETTa, IepuepHU 32 HETOBOTO SO [9].

[lpu anamm3a Ha eKcLUEpHUMpaHUs MaTepual ce 3alend3Bar ClIeJHUTE IpPU3HAIM,
XapaKTepU3UpaIIi 00CKTUTE, SIBJICHUATA U MIPOIICCUTE KAaTO KPACUBH:

1) xpacotaTta ce CBbpP3Ba C Bb3BHIICHOCT, 00KECTBEHOCT, IAPCTBEHOCT M aHTeJICKa YHCTOTA!
Gerry touched Holly's nose and smiled to himself as she wrinkled up her nose in her sleep. He loved
watching her while she was sleeping,; she looked like a princess, so beautiful and peaceful. [4];
‘My parents used to say...” Now I am a bit embarrassed. ‘They used to say I was the most beautiful
little angel who had ever fallen down from heaven’ [6].

2) mnanoct: Behind the solid sandstone desk, a very attractive, groomed, blonde young
woman smiles pleasantly at me. She’s wearing the sharpest charcoal suit jacket and white shirt |
have ever seen. She looks immaculate [5].

3) mymeBHa 4ucTOTa, 10OpoTa M HeBUHHOCT: Granny Mary had had enough love to think
everyone was wonderful [13]; ‘That’s what is so adorable about you, your innocence. Like a little
girl' [14]. Karo kpacuBa B aHTJIOE3UIHOTO Ch3HAHUE C€ BBH3IIPHEMa HE CaMO BHHITHATA ((hU3HUYECKA)
KpacoTa, HO U BBTPEIIHATA, KOSTO C€ JBJDKU Ha AyIICBHA YACTOTA, JOOPOTa U HEBUHHOCT.
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4) muMoneTHOCT, edemepHocT: “Caroline, or Carrie as she is familiarly known, is American.
She must have been stunningly beautiful in her youth, and still has a lovely face, with big cow-
like eyes, and braided blonde hair, but her figure is too matronly by today’s exacting standards.
She was wearing a lovely billowing silk dress which flattered her ample form [7]. 3a
AHTIIOE3WYHOTO Ch3HAHUE KpacoTaTa € MPeXo/IHa M MUMOJIETHA, MMPUCHIIA HA MJIAI0CTTa.

5) mpeumyIiecTBo, JEK MbT 3a MOCTUTAHE HAa yCIeX. AHTJIOC3UYHHUTE €3UKOBH JIMYHOCTH Ca
CKJIOHHHM J]a TIPHEMaT, 4ye KpacoTaTa JaBa MPEHMYIIECTBO HAa TE3H, KOUTO S MPHUTEXKABAT; T.C. TS €
BT KbM yCIEXa U MACTIUBUS KUBOT: Paul has always been a buddy, and in this strange moment
that I'm having with the rich, powerful, awesomely off-the-scale attractive control-freak Grey [5].

6) xapmonus: She was wearing a very elegant navy blue silk dress, with a sapphire necklace,
and matching navy silk shoes and bag. And she was wearing sapphire and diamond earrings that
matched the necklace, she was beautiful [15]. B nocouenure npuMmepu ce Habsra Ha BHHIIIHATA
XapMOHHS - CHTBETCTBHE Ha I[BETA HA JIPEXUTE W AKCECOAPUTE, a CHIIO0 W Ha OMXKyTara, KOWUTO
JIOT'BJIBAT MPHUBJICKATEIHUS 00pa3 Ha JKEHATa U s OTPECIIT KaTo KPacHBa.

7) mposiBa Ha BKYC, CJeBaHE Ha MOJHHTE TEHACHIMH B OOJEKIOTO M akcecoapute: His
expression is warm and appreciative. The sandy-haired woman beside him turns and beams at me,
a full megawatt smile. She stands too. She’s impeccably attired in a camel-colored fine knit
sweater dress with matching shoes. She looks groomed, elegant, beautiful, and inside I die a little,
knowing I look such a mess. [5]. Ilpu Te3m mpumepu 3a KpacMBH C€ IMpUEMAT eJieraHTHaTa
BBHIITHOCT ¥ MOJICPHOTO OOJICKJIO.

8) m3secTBo, ChBBPIICHCTBO: "Your ears are perfect. Probably the world's most perfect
ears. I've heard people talking about how wonderful your ears are." [14]; Pittville is a delightful
garden-city estate of fine houses and elegant terraces, set in landscaped parkland surmounted by a
vast neoclassical spa. The Messenger’s house is a magnificent double-fronted detached villa in
Greek revival style, with a pair of massive Corinthian columns that rise through two stories. In
gleaming white stucco it resembles a vast old-fashioned wedding cake, but there is nothing absurd
or vulgar about it, the proportions are so perfect. [7]. Ilpu Te3um mpumepu KpacoTrara € B
nepdeKTHUTE MPONOPIMH, KOUTO Ca M3pa3 Ha M3SIIECTBO U ChBBPIICHHOCT.

9) ecrectBeHocT u npoctota: Touching her hair gently, he thought her beautiful as she lay
beside him, and he couldn't help but breathe a sigh of relief when he realized she wasn't wearing
the ugly green mask he'd briefly imagined the day before. Even better, she didn't wear curlers.
Before crawling into bed, she'd only washed her face and run a brush through her hair, and then
she was snuggling beside him, just the way he liked it. [14]; Max Fleming made a distinctly
disparaging noise. "Your public relations does you credit, I'll give you that. You've got every
executive in London panting for one of the fabulous Garland Girls. They're a status symbol, the
"must have" in every chief executive's penthouse office. They look good, they sound good and they
mesmerise the men they pretend to work for into thinking they're privileged to employ them. Well,
I'm not impressed by glamour - give me substance every time. Someone with a bit of grit in her
character.’ [4]. B Te3u mpumepu KpacoTrara € MNPOTUBONOCTABEHA HA MOJHHUTE TEHACHIUU U
OOIIONPUETH HOPMHU - TSI C€ KpUE B €CTECTBEHHUS BHJ W HEMOJIPABEH XapakTep. Ts e dyxaa Ha
CYETHOCTTa U (payuBUs OISCHK.

10) wap u kpacota u B ctapoctra: She tried to imagine her mother, so pretty even in old age,
so effervescent with her colourful scarves and necklaces [13]; On the front steps of Marylebone
register office, a slim, attractive, grey-haired man in a charcoal flannel suit, who could pass for his
mid-fifties but is a decade older, is rocking backwards and forwards on the heels of his highly
polished shoes. (Iloptep 2006: 14). B Te3u mpumepu KpacoTaTa € CBbpP3aHa C HEMPEXOIHOCTTA,
Karo JIOpH W B HampeqHalla BB3pacT. 3a MPHBICKATEIHU CE NpUeMaT eleraHTHara Qurypa u
00JIeKI0

11) BbTpemiHa eHeprusi U yJIOBICTBOPEHOCT: ‘She was so lovely..... Like a vibrant flame’
[13]; ‘Kate, it’s been wonderful. You are great fun to be with. A great girl.’ [4]; But Daisy's energy
was different, electric and beautiful, and he couldn't take his eyes off her [14]; Take a long look at
yourself and who you are. Begin with an analysis of your naked body as a starting place to finding
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your inner beauty and contentment. [13]. B Te3u npumepu ce HabnsTa Ha BHTPEIIHATA KPACcOTa,
KOSITO C€ JBbJDKU Ha CHJICH JIyX U XapakTep.

12) croTBETCTBUE HA UAeaNa: My memories of him did not do him justice. He’s not merely good-looking -
he’s the epitome of male beauty, breathtaking, and he’s here. [5]; Even ill she looks gamine and gorgeous,
strawberry blonde hair in place and green eyes bright, although now red-rimmed and runny.......
She’ll make an exceptional journalist. She’s articulate, strong, persuasive, argumentative,
beautiful - and she’s my dearest, dearest friend. [5] VIHTepecHa e ymoTpebata Ha JeKceMara
gamine, KOSITO MMa TIOJIOKUTENICH 3apsi/i M CE M3IOJI3Ba 3a ONMMCAHWE HAa BHHIICH BUJ HA MOMHYE
WU MIIaJia JKeHa, KOosATOo € ciabo, ¢ KbCa KOca W C MOMYCIIKO HM3JIbuBaHe. B chueraHue ¢
JeKceMaTa gorgeous ce moIdepTaBa, ue TOBa € HISAIbT 3a KEHCKA KPacoTa U 4e B aHTJIOC3HYHOTO
Ch3HAHUE MOMUYE C TaKaBa BHHIIHOCT CE BB3IPHUEMa KaTo KPacUBO M CEKCH.

CONCLUSION

AHanu3bT Ha EKCUEpNHUpaHHUs €3WKOB MaTepHhall MO3BOJIsiBa Aa ce 00O0OIIH, Ye SapOTO Ha
koHuenta BEAUTY e npencraBeHO OT OCHOBHM CMHCIJIOBH NMPU3HALM, KOUTO MMAT YHUBEPCAJICH
XapakTep M Ca aKTyaJlHU 33 aHIJIOC3UYHUTE €3MKOBHM JIMYHOCTH. YHUBEPCATHOCTTA /1a JAJCHUTE
MPU3HAIIM TIOTBBP)KJABa, OT €IHA CTpaHa, JOCTOBEPHOCTTAa HA HAMPABEHHS JIEKCUKOTpadCKu
aHalM3, U OT Jpyra, BHCOKaTa YEeCTOTHOCT Ha TAXHATa BepOanu3amus B Ouckypca. KM Te3u
MPU3HAIIK C€ OTHACAT: 1) MOJIOKUTENIHA OIIEHKAa Ha OOEKT, MpOIeC WU siBIeHWE; 2) Habop OT
XapaKTepHU YepTH, MPEIU3BUKBAIIN BB3XHUIICHHE OT O0EKTa/mpolieca/sBICHHETO; 3) MpUBINYAHE
Ha BHUMAaHHETO, BB3/CHCTBUE HA ch3eplaress; 4) yI0BOJCTBUE (UyBCTBEHO WM PAIIMOHAIIHO) TIPH
BB3NPUITHETO.

[To-oTHanedeHn OT SIPOTO HA KOHIICTITA Ca JIOIMBJIHUTSITHATE MIPU3HAIM, ACPUHUPAHU B X0/1a
Ha JUCKYPCUBHHUS aHajiu3 Ha pas3MIekJIaHWsd KOHLENT U XapaKTEepU3Upaly ce ¢ MOo-Malka
YECTOTHOCT Ha BepOamm3amnus. Te3m mepudepHr Tpu3HANM Ime (GOopMyIupaMe ChC CICTHHUTE
TBHpaeHus: Kpacora e: 1) BB3BHILIEHOCT, 00KECTBEHOCT, APCTBEHOCT M AHTEICKa YHUCTOTa 2)
MJIQJIOCT 3) CBEXKECT, YHCTOTa 4) MHUMOJIETHOCT, e(peMepHOCT 5) MpEeuMyIIecTBO, JIEK MBT 3a
MoCTUraHe Ha ycmex 6) XapMoHMs 7) MposBa Ha BKYC, CJ€/IBAHE HAa MOJHHUTE TEHJICHIUU B
00JIEKJIOTO M akcecoapuTe 8) madAmiectBo 9) mpoctota M ecrectBeHOCT 10) wap M Kpacora u B
crapoctra 11) BeTpeniHa eHeprusi U yI0BJIETBOPEHOCT 12) ChOTBETCTBHE Ha Ucaa.

HeoOxomumo e na otbenexxum crnenudukara TIpH  CBbp3BaHe Ha JAeuHUpaHUTE
KOHIIENITyaJH! Npu3Hauu. Hsikoun oT TsIX ce gombJiBaT, KaTo, Hampumep, npuzHanute 2, 3, 4; 5, u
chIo 5,6,7, 1 8, a Ipyru ce MPOTUBOIIOCTABAT €MH Ha Apyr kato Su9; 7u9; 2,4 u 10.

Hanenusat dakt Moxe na Obae 00sICHEH ChC 0COOCHOCTUTE HAa (PYHKIIMOHUpPAHE HA HAIIETO
Cb3HAHME, YUHUTO KOMIIOHEHTH HENPEKbCHATO C€ MPOMEHAT. [IOCTOSHHO akTyanusupanku ce B
pedra B pa3aMYHU OOJACTH M AacleKTH, CBbP3BAaKM ce C APYr'M MEHTAJIHU O0Opa3oBaHUs WIH
OTHENSAUKU C€ OT TAX, KOHLENTHT C€ MOSBABAa B IsjlaTa MAJIUTpa HAa CBOSITA ChIbPXKATEIIHO-
CMUCJIOBA M3IIBIHEHOCT, HAKOU €JIEMEHTH Ha KOSTO MOTraT Ja OCTAaHAaT U3BbH HALIETO M3CIIC/IBAHE.
B ycrnoBusita Ha KOHKpETHUS TUCKYpC (KOHKpPETHATa peyeBa CHTYaIlUs) KOHIENTHT CE aKTUBUPA B
pa3IuYHU CBOU 00JIaCTH, IpecHYaiiku ce ¢ Ipyrd KOHIEenTH. BbB Bpb3Ka ¢ TOBa, BCEKU OMUT Ja Ce
W3rpaid U MoJenupa KoHIlenTocdepara Ha €3MKOBaTa JMYHOCT MPEAIoyara OnpeaelieHa 1032
YCIIOBHOCT U a0CTPaKTHOCT M C€ U3BBPILBA CaMO C U3ciea0BaTelIcku 1esnn. OCBEH ToBa, HUTO €AUH
KOHIIETIT HE TOoJIyyaBa CBOSITAa MbJIHA pelih3alusi B peuTa, BUHACM MMa HEIIO HEJAOUCKA3aHO M
CKPUTO 3a HemocpeacTBeHUs HaOmoaaren. CrnegoBaTenHO, ChIbPKAHUETO HA DPa3TIIeKIaHUs
KOHIIENT ChBCEM HE CE€ M3ueprBa ¢ 000COOCHHUTE MPU3HAILIM, a € CaMO OMHT Ja Ce MPEACTaBAT Haii-
00IIMTE U aKTyaJTHM KOMIIOHEHTH Ha MpU3HaKoBHUs Mojen Ha koHienta BEAUTY B ¢chBpeMeHHOTO
aHIJI0E3UYHO Ch3HAHME, 000OIIECHH B pe3yTaT Ha HApaBeHHs JIEKCUKOTPAaQCKU U KOHTEKCTyalIeH
aHaJIM3.
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