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Abstract: As a dynamic, constantly changing mental representation, the concept does not have a well-defined
structure. Under the specific discourse (the specific speech situation), the concept is activated in its various fields,
intersecting with other concepts. The systematization and the semantic description of the verbal means of its expression
makes it possible to separate the core and peripheral features of the concept, which are structural components of its
model. Each concept is a "unit of thought activity of the linguistic personality”, and as such has a multi-component and
multi-structured organization that can be identified by analyzing the linguistic means of representing the concept.
Obviously, studying the semantics of language units, conceptualizing the concept, is the only means of accessing the
content of the individual's mental space or, rather, its verbalised part.

Some concepts do not have linguistic expression which indicates that the language picture of the world is only
part of the overall, much richer and more complex picture of the world of the speakers of a given language. The
presence or absence of verbalisation of a concept (or its domain) does not affect the fact of its existence as a mental
entity in the human consciousness. In other words, linguistic means of expression are needed not for the existence of a
concept but for its the description, i.e. systematic and semantic description of language expressions makes it possible to
separate the basic and additional features of the concept that are structural components of its model. Most researchers
accept that concepts are internally organized on a "field principle” (core, periphery) and include a conceptual
component (containing the semantic sign of a concept) and an image.

The study of the conceptual component of the lexical concept BEAUTY includes the identification of its linguistic
designation, its descriptive structure and definition, the comparative characteristics of the concept in relation to other
concepts and, above all, the place of the concept of beauty in the English language and the specification of the related
lexemes for the relevant language community. Attempts to reveal the content of a concept (at least in part) can be
accomplished by analyzing the semantics of the verbalisers of the concept at issue, as well as their discursive
realization. To elucidate the lexical representation of the beauty concept in English, it is advisable to analyze the
semantic field of the lexical units that are basic to the concept. In English, such basic lexical units are the noun
"beauty" and the adjective "beautiful". The article focuses on the lexico-semantic analysis of the meanings of these
basic lexemes, as well as on their discursive realization.
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INTRODUCTION

B cBera Ha JMHrBHCTHKAaTa c€ OTHENs BCE MO-TOJSIMO BHHUMaHHE Ha HW3y4YaBaHETO Ha
npo0ieMHTe Ha B3aMMOBPB3KATa MEXKIy €3WKa U eMomuuTe. J[bIro Bpeme IMHTBUCTHKATA CE
3aHMMaBallle OCHOBHO C HHTEJIEKTyaJlHaTa CbhCTaBisBallla Ha €3WUKa, WUTHOpHpaiku (akra, e
MMEHHO €MOLIMUTE PEryaupar MIpOLECUTE Ha MOBEJECHUETO U ONPEAEIIAT HAUMHA, [0 KOMTO YOBEKHT
MHTEpIIpeTHpa 0OKpHKaBalllKs CBST, Bb3IpUeMa U opax/ja ped. E3ukoBeauTe, YNUTO UHTEpECH ca
CBBp3aHM C TPOOJIEMUTE HA TEKCTOJIWHTBUCTHKATA, OOpBINAT BHHUMAHHME HAa TOBA, Y€ BCEKU
XYJI0’)KECTBEH TEKCT BB3MPOM3BEXkKIa E€MOIMOHAIHMS >KMBOT Ha XOpara; KaTro el Ha pedeBara
JEHHOCT B IIOBEYETO CJIydyad € EMOLMOHAIHHUAT KOHTAKT WJIM HU3pPa3siBAaHETO HAa YYyBCTBa.
EctectBeHO, B XYIOXECTBEHHUS TEKCT €MOLMHUTE HE ce HaOmoJaBaT MpsSKO, a caMO 4pe3
Crenu(pUIHA €3MKOBH 3HAIM, KOUTO Ca MaTepUa HH, HAONIOJMaeMU U CIyXKaT 3a U3pa3sBaHE Ha
emouuute. [lpym wu3ydyaBaHe Ha EMOLIMOHAJIHOCTTa HA YYXIOE3WYEH XYAOXKECTBEH TEKCT €
HE0oOXOIUMO Ja C€ OTYMTa MEXKIAYKYJITypHara crenuduka Ha u3pa3sBaHe HA EMOLUUTE, KOETO
o0siCHsIBa JBOICTBEHAaTa MpHpOJa Ha camara eMOILMs, KAaTO YHHUBEPCAIHO IICUXOJOTUYECKO,
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(U3NOTIOTHYHO MPEKUBSBAHE, OT €/IHA CTPaHa, U KaTO eMOIIMOHAICH KOHIIETIT, XapaKTepH3upall ce
ChC CHEeUU(UYHO KYJITypHO MapKUpPaHO OCMMCISHE, OT Jpyra. KoHUenTsT Kato MeEHTaIHO
oOpa3yBaHHE C BUCOKa CTENEH Ha aOCTPaKTHOCT CE€ CBbp3Ba Hali-Beue ¢ e3uka. OT ToBa cienBa, ue
TOW BKIJIIOYBA B ce0e CH LislaTa KOMYHMKATUBHO 3HaunMma umH(popmanus. [Ipeau Bcuuko mokaspa
MSCTOTO, 3a€MAaHO OT TO3M 3HaK B JIEKCHKaJIHaTa CUCTEMa Ha €3MKa: HErOBUTE MapaJUrMaTU4HU,
CHUHTarMaTU4HU U CIIOBOOOpa3yBaTeJHU Bpb3KH — ToBa, koeto ®d. Cocrop Hapuya “3HaYMMOCT” U
KO€TO, B KpailHa CMETKa, € OTpaX€HHWE Ha "IMHITBUCTUYHATA CTOWHOCT Ha €KCTPAJIHMHTBUCTHYHHS
o0exT." [8]. CemaHTHYHATa CTPYKTypa Ha KOHLIENTa BKJIIOYBA U IsJ1aTa MparMaTu4yHa HHpopManus
Ha €3UKOBHUA 3HAK, KOETO O3HayaBa, Y€ TOM MMa €KCIPECUBHU U WJIOKYTUBHM (DYHKIIMHU, CBbP3aHU
cbC "chOpexuBsiBaHeTo" [15] Ha TyXOBHUTE LIEHHOCTH, KOUTO TOM M3Mpalla, a OT Apyra cTpaHa,
pa3KpuBa IsIaTa CUCTEMA OT TyXOBHU LIEHHOCTH Ha HOCUTENINUTE Ha e3uka [1], [16].

Ieara Ha HacTosAmaTa pa3paboTKa € Ja MpeJICTaBH €HAa OT TEOPUHUTE 3a BPb3KaTa MEXIY
YI0BOJICTBUETO U CMUCBHIBT HA YOBELIKUS KUBOT, U HEHHATa MPUIIOKUMOCT MPHU MPEKUBIBAHETO
Ha KOHLeNTa Beauty OT aHII0e3WYHUTE KOMYHUKAHTH, HalpaBeHa B PE3yJITaT Ha KOHTEKCTyaleH
aHaJIN3 Ha aHTJIMHCKY U aMEPUKAHCKH XY/10)KECTBEHH TEKCTOBE OT HayajaoTo Ha 21 Bek.

EXPOSITION

Ha Hacrosimusa eram Ha pa3BUTHE HA MapagurMara Ha XYMaHHUTapHOTO 3HAHUE MOXE
OTIPEZIENICHO /1a CE TOBOPH 3a M3JIM3aHE OT MpEAeIUuTe Ha UMaHEHTHATa JIMHIBUCTHKA U 00pa3yBaHe
Ha CaMOCTOSITENIHO HAMpaBJICHHE AHTPOIOICHTPU3BM, YHUTO OOCKT Ha H3CJIEBAaHE € YOBEKbHT B
cUcTeMara Ha OOKpbKaBallaTa ro J1eHCTBUTEIHOCT.

B nHemHWTEe NMHTBUCTUYHM UW3CIEABAHHUS C€ OTHEIS BCE TMO-TOJIIMO BHUMaHHE Ha
BBTPEIIHUS CBAT HA €3WKOBUTE JIMYHOCTH. VHTepecwTe Ha ydeHHUTE cera ce (OKyCHpaT BBPXY
M3y4aBaHETO Ha 4YOBEKa B HETOBOTO MHOroO0Opa3ve Ha B3aMMOOTHOIICHHS C OKOJHHS CBST,
OCBUIECTBSBAIIM CE YPE3 PEUEBU U €3UKOBU CPENICTBA.

B pamvkuTe Ha IHMHTBOKOTHUTHBHHS TOJXOJ €3MKOBHTE EIWHUIM CE€ pas3riexaarT KaTo
CPEJCTBO WM KJIIOY KbM IO3HAHHETO 3a YOBEIIKOTO Ch3HAHHUE, YMETO M3y4yaBaHE M103BOJISIBA J1a CE
OTKpOSIT U M3CJENBAT OCOOCHOCTUTE HAa BB3MPHUATUETO OT €AMH WIM APYT €THOC Ha MPEeaMETH U
SIBJICHUSI OT OKOJIHATA JI€HCTBUTEIIHOCT.

OT Ka3aHOTO MO-rope e OTAENIUM HSIKOJKO MOMEHTA Ha JMHTBO-KOTHUTUBHUTE W JIMHTBO-
KyJATYpPOJIOTMYHM NOAXOAWM KbM H3CIEABAHETO HAa KOHLENTa, IPEACTaBIsABAIlM TEOPETHUYHA
3HAYMMOCT 3a HalleTO M3Cie/IBaHe, Ha KOUTO MpeiaramMe Jia ce mo3oBaBaMe Mo-HaTaThK.

1. KOHLENTHT € "OCHOBHA KJIETKA HA KyJITypaTa B MEHTAIHMs CBAT Ha 4oBeka' [15], koiiTo HE
caMo Ce MUCIIH, HO U C€ MPEXKUBSIBA;

2. pa3NMYHUTE €3ULIM KOHIENTyaJIu3upaT [ACHCTBUTEIHOCTTA IO PA3IMYHU HAYMHHU, U
pasriIekKJaHEeTO Ha KOHIIENTa KaTo CTPYKTypa Ha HAIMOHATHOTO Ch3HaHUE, MMalla BepOaiaHa
00OBUBKa, MIO3BOJISABA J]a C€ OTKPOM HALMOHATIHATA CTIelM(pUKA HA OCMUCIISIHE Ha KOHIIETITA;

3. KonnenrsT mnpeacTaBisiBa MEHTaJHA €IMHUIIA C BHUCOKA CTENeH Ha alcTpakius,
oTpa3sBallla B €3MKOBOTO CBh3HAHME MHOTOBEKOBHHMS ONMT Ha HapoJa BBB BHJ Ha
OOLIOYHUBEPCATTHU U KYJITypocreunGuIHN NPeACTaBU 32 EMOIIMOHATHOTO MPEXKUBIBAHE;

4. KoH1enTsT KpacoTa UMa MpaBo Jia ce Hapu4a KOHIIENT, Thid KaTo 0Tpa3siBa TaKbB (EHOMEH
OT JIEeHWCTBUTEIHOCTTAa, KOMTO € aKTyaJeH U LIEHEH 3a BCSAKa KyJITypa U BCIEICTBUE Ha TOBa €
MOJyYMJI €3MKOBa (MKCAIMsl TMapaJurMaTUYHO M CHHTAarMAaTHYHO B 3HAYMUTEIHO KOJIUYECTBO
€3UKOBHU CPEJICTBA

B "Ouepru mo xorHutuBHA IWHTBUCTHKA" [13] aBTOpuTe ompenensT (OpMUPAHETO Ha
KOHIENTUTE B Chb3HAHUETO HA YOBEKAa OT €JHa CTpaHa, KaTo pe3yJiTaT OT HErOBUSl HEMOCPEACTBEH
CEH30pEH ONMUT (T.€. Bb3IIpUEMAHE Ha JAEHCTBUTEIHOCTTA OT OpPraHUTE HA YyBCTBaTa), U OT Jpyra,
OT HEMOCPEACTBEHUTE JCHCTBHS Ha YOBEKA C MPEJAMETUTE OT HEroBarta npeaMeTHa aeiHoct. Mnedra
3a gvnabLMeHama cyboekmnocm € BbBeeHa oT ¢peHckus ¢uiaocod Mopuc Meprno-Ilont ome B
cpelaTa Ha MUHAJIMS BEK, B KOSITO Ce MOAYEpTaBa LIEHTPAIHOCTTA Ha TSUIOTO 3a OMMTa Ha YOBEKa.
Criopen yueHHsI MPUCHCTBHETO HA TSJIOTO B YOBEUIKHS OMHUT € aOCOJIOTHO, 3al0TO ChCTaBISBA
OCHOBATa, Ha KOSITO M3I'bKBA BCSIKA MPEAMETHOCT. TAJI0TO 0KMBSIBA IPEIMETUTE, MPUIaBa UM CBOS
IIyJIC, TO € Bb3€JI Ha KUBU 3HAUEHUS U 3aTOBAa MOXKE Ja CE CPABHU C IPOU3BEJIEHUE HA U3KYCTBOTO.
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YoBek B CBOATa EXKEAHEBHA JCWHOCT HEMPEKHCHATO MPEKHUBSIBA PEATHOCTTA UYPE3 pa3IHyHH
emoruu. B ,,Pednuk Ha Obarapckusi €3uK” emMolusaTa ¢ aeuHrpana kKato ,,[Icuxuyecko chbCTosIHIE
Ha YOBEK KaTO OTHOIICHHWE KbM TOBA, KOETO BB3NPHEMA, JYIIEBHO IMPEKUBSIBAHE OT YOBEKAa Ha
COOCTBEHOTO MYy OTHOIICHHE KbM CBETa, KbM XOpaTa, KbM TEXHHTE M KbM CBOHMTE MOCTBIIKH U
Muciy; 9yBctBo” [12]. B HauBHaTa kapTHHA Ha CBETa €MOILIMHUTE MPUCHCTBAT KATO YHUBEpCAJICH
Ha0Op OT MPEKHUBSIBAHUS, MPUCHIIM HA YOBEIIKATa MPHUpoJa. TsAXHATAa KOHKPETHA MPOSIBA y BCEKU
WH/IMBU]] € pa3iyHa KaTo CTETeH U CHJIa Ha M3pa3siBaHe. Taka KOHIIENTHTE ca CBbP3aHU HE CaMo C
MHUCBHITA, HO M C EMOIIMUTE U KATO TaKMBa TE¢ CE€ MPEKUBSBAT, CTABAT MPEIMET Ha CUMIIATUU U
AHTUTIATHH; TPUTEKABAT CIIOCOOHOCTTA J1a YCKOPSBAT IyXOBHHS >KMBOT HA YOBEKA W J1a CMEHST
puUTHbMa My MpH TonagaHe BbB Pokyca Ha MUCHATa [15].

Kpacorara kato enuH OT KIIFOYOBUTE KOHIICTITH Ha KYJTypara, T.e. 00ycJIOBEHa OT KyJITypaTa
0a30Ba eJIMHUIA HA KapTUHATA HA CBETa, IPUTEKABA CK3UCTCHIIMAIHA 3HAYMMOCT M 3a OTJICJIHATa
€3MKOBa JIMYHOCT, M 3a JIMHTBOKYJITYPHOTO choOmecTBo kato Iputo. OT riemHa Toyka Ha
OHTOTEHE3aTa KpacoTaTa Ce€ pas3rjiekKIa KaTo KOHIENT, CBbpP3aH C OCHOBHH Oa3MCHU EMOIIMU
(pamocT, macTue, yJ0BOJIICTBUE, Haclaaa). Hakom ydeHu pasriexaaT KpacoTara KaTo TeJICOHOMEH
(oT craporpbuku TéAOG télos o3HauaBa pe3ynTaT, €N, 3aBBPIICHOCT, 3aKOH) KOHIENT [2] u 5
CBBP3BAT ChC CpEMeEka Ha YOBEK KbM BHUCIIH JTyXOBHH [IEHHOCTH U HPABCTBCHU UJICAIH.

Crnopen nexcukorpagckute nebpuHunmMu beautiful o3nauaBa:1. having beauty; possessing
qualities that give great pleasure or satisfaction to see, hear, think about, etc.; delighting the senses
or mind 2. excellent of its kind 3. wonderful; very pleasing or satisfying., T.e KpacuBUAT OOEKT
MPUTE)KaBa KauyecTBa, KOWUTO OCTABSAT BBPXOBHO YIOBOJICTBHE M HAcjala Ha TSUIOTO W yMa.
YnoBoncTBueTo ce neduHUpa B aHINIMKCKUTE peuHuim kato ‘the condition of consciousness or
sensation induced by the enjoyment or anticipation of what is felt or viewed as good or desirable;
enjoyment, delight, gratification. The opposite of pain.’- ToBa € CBhCTOSHHE Ha CBH3HAHHUETO,
ycellane, MpeaIu3BUKaHO OT OYAaKBAaHETO HAa TOBA, KOETO CE€ YYBCTBA WJIHM CUMTA 3a JOOpO WIH
xenaHo. Peauiia Teopun ce OMUTBAT Ja OOSICHAT BPh3KaTa MEXIY YAOBOJICTBHETO, MOTHUBAIIMATA U
yMa. YJOBOJCTBHETO TPAJAULMOHHO € CBBP3aHO C MOTHMBALMS, BBIPEKH Ye TPAJAULUUTE Ce
paznuyaBar Mo OTHOIIeHUE Ha ToBa Kak. KaHanckuar antponosior Jlnonen Tairbp B KHUTaTa cU
The Pursuit of Pleasure mpennara yIOBOJCTBHETO, B 3aBUCUMOCT OT MOTHBAlUATa Ja ObIe
pasrpaHnueHo Ha (PU3HUYECKO, COLMAITHO, TICHXOJIOTHYHO U UACHHO. BUXMe MOriH Ja ce ChIIIacuM ¢
HanpaBeHaTa Kjiacu(uKanus KaTo s MOAKPENUM C IPUMEPH OT XyI0’KECTBEHU TEKCTOBE.

AHaIM3BT HA EKCHEPIUPAHUS MAaTEpUal NIOKa3Ba, Y€ Puzuueckomo y0o8oicmeue ce CBbp3Ba
C TAJOTO M CEH30pHUTE BB3NpHUATUSA. KpacoraTa ce Bb3MpueMa OT BCHUYKHM CETHBA: 3PUTEIHH,
obousitennu: "You look amazing!" He leaned across and gave her a velvety kiss laden with the
promise of more. He smelled wonderful, cleaned and male and tangy. [4]; It’s so beautiful here.
All teak bungalows and amazing birds everywhere, and if you follow the stream through the
grounds, there is a real waterfall! We pass the wood carving center, where you can watch
craftsmen at work, and I pause for a moment, inhaling the delicious scent of wood. [7]; BKycoBu:
His gaze was fastened to her mouth as they rounded on the word. Soft, peachy, sunshine and
laughter lips. His own mouth was throbbing with an urgent, almost overwhelming desire to
succumb to temptation and taste them. [5]. B cineaBamus npumep >KElIaHMETO 1A CE€ YCETH
KpacHBHs OOCKT € M3pa3eHO 4pe3 ChueTaBaHE Ha 3PUTEITHH, BKYCOBH M TAaKTHIIHU ycemiaHus: His
face is softly illuminated by the lights on the instrument panel. He’s concentrating hard, and he’s
continually glancing at the various dials in front of him. I drink in his features from beneath my
lashes. He has a beautiful profile. Straight nose, square jawed - 1'd like to run my tongue along his
jaw. He hasn’t shaved, and his stubble makes the prospect doubly tempting. Hmm... I'd like to feel
how rough it is beneath my tongue, my fingers, against my face. [6]. Y10BOJCTBHETO MpHU
BB3NpHEMaHe Ha (pu3nyeckaTra KpacoTa Haill-uecTo € CBBP3aHO ChC CeKCyalHo skenanue: 'Did [ tell
you, you look absolutely gorgeous? You have that luscious kind of figure that looks better when it
is revealed rather than hidden beneath layers of clothing’ [5]; You look very dashing.’ ‘I look cool,
don’t I? I beam at him. ‘Very sexy.’ he raises his eyebrows. ‘Great boots. [7]. Jlekcemure stunning,
dashing, smashing, ravishing, amazing, gorgeous ca CUHOHHUMH CbhC 3HaueHuWe Ha '"extremely
attractive in a suprising and unexpected way" [17]. Te, xakTo W mHpuIaraTeIHOTO attractive,
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chAepKaT cema "sex appeal" n OOMKHOBEHO C€ HM3IIOJI3BAT C TMO-CUJIEH €MOLMOHAICH WHTEH3UTET
MU TIOJYepPTaBaHE HA KpacoTaTra Ha HEYHs BHHIIHOCT.

Coyuannume y0060icmeuss Bb3HUKBAT OT B3aMMOOTHOUICHHATA HH C APYTH XOpa WU C
00IIeCTBOTO KaTo IisUI0. B ekcriepnupaHusi MaTepral COIMATHO YAOBOJCTBHEC y KOMYHUKAaHTHTE
MIPEIU3BUKBAT: T0Ope MPEeKapaHOTO BpeMe, 3a0aBIICHUSATA U CH3IaJICHUTE COIMATHN KOHTAKTH: [
had a nice night, didn't I? I got to meet some interesting people, got to dress up and dance around,
had flirted with some men [3]; kpacUBUTE B3aMMOOTHOIICHUS, KOUTO OCMUCIIAT €HA Bpb3Ka: The
nightclub, the dancing, the kiss. No one had ever kissed her like that before, as if her pleasure was
the only thing that mattered, giving not taking [5]; npencraBara 3a KpacuBaTa UCTHHCKA JIIO0OB,
KOSITO HOCHU Hacnana: First he would have to learn what it was to desire a woman, to yearn for her,
to treasure her, to feel the bite of jealousy, love her enough to be prepared to lose everything for
her [5]. CoumanHuTe MOTPEOHOCTH OT OOIIYBaHE M HACIaaTa, KOSITO TO HM HOCH C€ BB3IpUEMAT
KaTo CTPEMEX KbM YCHBBPIICHCTBAHE W TOBa € pas3kputo B ciuennus npumep: ['ll tell you
something, David. I've known you for a long time. You were a lovely little boy- always full of fun
and ready for adventure. But you are lost. I look at you and I can’t see that little boy any more...’
[13].

Tcuxonoecuunume y0og8oacmeusi MPOU3NNA3AT OT KOTHUTUBHUTE M €MOIMOHAIHU PEaKIUU Ha
xopara. OTHECEHO KbM MPHUMEPUTE OT HallaTa W3BaJKa MOraT Ja CE HampaBsAT CJICIHUTE
00001IeHNS: KpacuBaTa TiefKa JOKOCBa ChpleTo: She gestured toward the open window, where
blue sky blazed behind a silhouette of pine needles whose fragrance Daisy could smell from here.
She could hear the pine needles, too - the light soughing they made in the breeze. The peace and
Samiliarity of this place hurt her heart, it was so beautiful [4]; xpacoTata BIpHUMuBa, BKapBa B
KJIOTIKA, 09apoBa M OMaiiBa; Ts € 3apa3uTelHa u yBian4ama: Kate always manages to ensnare men.
She is irresistible, beautiful, sexy, funny, forward... all the things that I'm not. But her answering
grin is infectious [6]; ‘What a coincidence.” Wow, he really is my perfect man, [ tell myself. He's
looking at me in a way that makes me feel intoxicated - and it’s got nothing to do with the
champagne. [11]; He felt it a little later, when they formally met, the moment they shook hands. The
aura of creative energy and star-kissed good fortune that radiated from her like an inner light,
the optimism and curiosity and zest for life. Her hair, her eyes, her bow of a mouth, the way she
undraped that stupid, beautiful scarf, unconsciously running her hand over the silk as if its color
gave off heat and her fingers were cold. Wow. Just wow. [4]. YI0BOJCTBHETO OT BBH3MPHUEMAHETO
Ha JKeJaHus OOCKT € M3Pa3eHO C peaMIla MpuiaraTeiHi, a epeKThT € MOJCUIICH C yrnoTpedbaTa Ha
MEXIYMETHETO WOW, KOETO CE M3IMOJ3Ba 33 M3pa3sBaHE HA CHIIHA eMolus (M3HEHAAa, yIUBICHHE,
yIoBOJICTBHE U Jp); KpacoraTa karo ecreTMuecka KaTeropusi ce MPHUIIOKPHBA ChC ChBBPIICHCTBO,
XapMOHHUYHO ChUETAHUE HA ACMEKTUTE HA OTACTHUTE OOEKTH, B Pe3yJTaT Ha KOETO Yy HAOIIIOaTesI
BB3HUKBA YyBCTBO Ha ecTeTudecka Haciana: Or that in addition to being both intelligent and
beautiful, with violet eyes, a slightly exotic, oval face, and dark hair, she had seen right through his
ham-fisted attempts to charm her into the bedroom? He liked the fact that Lexie didn't let him get
away with anything, spoke her mind, and stood up to him when she thought he was in error.
Somehow, she was able to do those things while still projecting a charm and femininity that was
underscored by a sultry southern accent. Add in the fact that she was downright stunning in tight
jeans, and Jeremy had fallen head over heels [14]. Tyk TCHUXOJOTHYECKOTO YIIOBOJICTBHE CE
M3passiBa BbB BB3XUIICHHE M CEKCYallHO >KEeNaHWE, MOPOJEHU OT XapPMOHUYHOTO MPEIIUTAHE H
JIOTTbJIBaHEe Ha (u3nueckaTa M BBTPEIIHA KpacoTa Ha HaOiojgaBaHusi 00ekT. B MHOTO mpumepu
n3pa3 Ha TMOJOXKUTEIHA eMOIHs € (PaKThT, Ye KpacHUBHAT O00EKT ce nobmmkaBa 1o uneana: Oh, my
God, so it is. What am I doing? I have a boyfriend. A perfectly lovely boyfriend [13]; I arrive at
James’s flat to find it candlelit, the large oak dining-table set for two, and an ice bucket with
champagne already chilling. It’s so romantic it’s almost textbook in its perfection. As he takes my
coat, pulls out a chair and cracks open the Veuve Clicquot I feel a little overwhelmed [11].

Hoeiinume yoosoicmeus ca CBbp3aHH ¢ IICHHOCTHATa CUCTEMa Ha XOopara, ¢ TEXHUTE JTUYHU
CTPEMEXH H MOPAITHHM IIEHHOCTH; TOBAa Ca VYAOBOJICTBHSATA, KOWTO MPOW3TUYAT OT
CBIIPUKOCHOBEHUETO C PAa3IMYHUTE BHIIOBE H3KYCTBa, MPUTS)KAHUETO HAa CKBIIM BEIIM M JIp.
[leHHOCTHTE KATO BUCIINA OPHUEHTUPH, ONPEACISAIIN OBEICHUETO HAa JIMYHOCTTA, ChCTABIISABAT HAii-
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Ba)KHATA YaCT OT €3MKOBATa KapTHHA Ha cBeTa. Te3M OLIEHKM Ha ecTeTHYecKaTa IEHHOCT MOrar Jia
ObJaT CBBP3aHM C OIICHKA Ha MKOHOMHKATA, MOJMTHUKATA WIM MOPAJTHHUTE LIEHHOCTH. MokeM nia
ChIUM 3a MojenuTe Ha ,,Jlang PoyBep®, ue ca KpacuBH, 3aII0TO Ca JKEJIIAHU KaTO CTaTyCEH CUMBOJIL:
Focusing his attentions on the Land Rover Will turned the key in the ignition. And prayed. With a
groan the engine spluttered into life. "Yesss, you beauty.” Crunching the gears into first he put his
hand on the horn as he blasted past his neighbor in a cloud of black exhaust fumes. [10]; unu
MPUTE)KAHUETO HA MOJHHU JAPEXW U aKCeCOapH, KOETO HOCH HEHMMOBEpPHO YIOBOJICTBHE Ha CBOS
nputexaren: It’s an Angel bag. In the flesh. I can’t breathe. I'm transfixed. It’s stunning. It’s
totally stunning. The calfskin looks as soft as butter. The hand-painted angel is all in delicate
shades of aquamarine. And underneath is the name ‘Dante’ written in diamante. I swallow, trying
to get control of myself, but my legs are all wobbly and my hands feel sweaty [7].

CONCLUSION

KonuentsT Beauty u HEroBoTo HpeXHBsIBaHE OT AHIJIOE3MYHUTE KOMYHHUKAHTH, KOMTO ca
00€KT Ha aHaJIN3 B HACToOsIIaTa pa3paboTka, AaBaT eaHa o0Ila IPeCcTaBa 3a €3UKOBOTO Ch3HAHUE U
MHOTOBEKOBHHMSI ONMT Ha aHIJIOTOBOPALIMTE HApOAM BBB BHUJA Ha OOLIOYHMBEpPCATIHU U
KyJTypOocHeU(pUYHU NPEACTABU 3a EMOLIMOHAIHOTO MpekuBsiBaHe. Chb3HAHUETO B YCBOSIBAHETO Ha
MPEIOCTaBsIHUSL My KYJITYpeH OMUT C€ HaydaBa Jia pasziuyana ,,100po”, ,,KpacuBo”, ,,IPUITHO” U
BCUYKM JpYyrM BapUaHTU Ha LEHHOCTHU 3HaueHus. B TO3M MMEHHO NpoOLEeC EeCTETHYECKOTO
Ch3HaHHE ce 000co0siBa KaTo cCIelUalieH HAauMH Ja Ce Bb3IpUEMaT, NMPEKUBABAT U OLCHSBAT
NPEIMETUTE U SBJICHUSATA HA OKOJIHUS CBAT.
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