Reports Awarded with ""Best Paper" Crystal Prize‘l8

FRI-2G.307-1-LL-02

“THE BULGARIAN IN PRISON” —
A FORGOTTEN POLISH POEM FROM 1877'

Kamen Rikev, PhD

Institute of Slavic Philology

Maria Curie-Sktodowska University in Lublin, Poland
Tel.: +48514441160

E-mail: rikev@umcs.pl

Abstract: The paper presents the original text and a translation of the poem “The Bulgarian in Prison”
(“Bulgar w wiezieniu”), published in the popular Warsaw newspaper “Klosy” (no 604 / 1877) by an unidentified
author under the pseudonym of Lech-Wanda. The lyric work consists of nine eight-line stanzas and attracts scholarly
interest due to its themes and imagery. It is a persuasive example of Polish sympathies towards the Bulgarian
liberation cause, which in the same time reveals symbols and cultural concepts that are unusual for the Bulgarian
literary context of the period. The paper comments on the most significant similarities and differences between this
forgotten poem and Bulgarian pre-liberation poetry.
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INTRODUCTION
Publication and authorship

On the 13" of January 1877 (no 604, p. 3 (51)) the Warsaw illustrated weekly paper “Ktosy”
published a poem entitled “The Bulgarian in Prison” / “Bulgar w wig¢zieniu” (Lech-Wanda 1877:
51). An acceptable translation of the title into Bulgarian could be ,,bearapun B Temanma“™ / “The
Bulgarian in the Dungeon”?. The poem was signed by Lech-Wanda. Today it seems improbable
to establish the author’s identity behind the pseudonym. There is no mention of Lech-Wanda in
the notable “Dictionary of Pseudonyms and Cryptonyms of Polish Writers” (Bar, A., 1936). The
only existing evidence of Lech-Wanda’s presence in Warsaw literary life is a preserved protocol
of a meeting of “Klosy’’s editorial staff. According to this document, the poem’s author is again
not registered by his surname, however his male gender is suggested by the statement “this poet”
/ “tegoz poety” instead of using the common feminine form “poetka” (“poetess”).

It is also possible to assume that Lech-Wanda’s identity remained unknown even to the
paper’s editorial team, which in May 1877 had decided to publish another poem of his (“In the
Day of the Lord’s Transfiguration” / “W dzien Przemienienia Panskiego”), while rejecting a third
one (“Saint John” / “S[wig]ty Jan™). Subsequently, however, “Klosy” did not publish the approved
work, but only “The Bulgarian in Prison”.

Up-to-date, there are no credible references for confirming other works by Lech-Wanda.
Judging by the style of the published work, it can be concluded with sufficient conviction that the
author was not a distinguished poet. “The Bulgarian in Prison” however draws attention as a rare
literary document expressing clear sympathy towards the suffering Balkan peoples.

The poem’s theme and imagery are of particular interest to the literary historian, although

they are not uncommon for the Polish cultural scene during the second half of the 19" century.
Works by Jozef Bohdan Zaleski (on the Bulgarians’ willingness to conclude a church union with

! The paper was presented at a conference session held on 26.10.2018 under the original title in Bulgarian:
“bBbJI'APUH B TBMHULIA” — ETHO 3ABPABEHO ITOJICKO CTUXOTBOPEHHUE OT 1877 T.

2 It is worth noting that the original spelling of this ethnonym (Bulgar) does not conform with contemporary Polish
orthography (Buigar). It is however in accordance with the norm established by Samuel Linde’s Dictionary of the
Polish Language (Linde, S. B., 1807: 194). During the second half of the 19" century both forms of the ethnonym
were used competitively.
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Rome) and Maria Konopnicka (on Petko R. Slaveykov) are dedicated to the Bulgarian National
Revival and liberation struggles, while the next century will enrich the poetic image of this Balkan
peoples by oeuvres on Paisius of Hilendar, Vasil Levski, Hristo Botev, the village of Batak, or the
monasteries of Rila and Bachkovo.

At the same time it should be noted that “The Bulgarian in Prison” was not included in the
anthology of Polish poetry on Bulgaria, collected by Stanistaw Grabowski (1999). This fact is the
most significant testimony that shortly after its publication Lech-Wanda’s poem was completely
forgotten by readers and scholars. It has no further editions in collective volumes and has not been
mentioned by researchers of the Polish-Bulgarian cultural dialogue.

THE POEM’S TEXT
The Polish original and translations into English and Bulgarian

I present the original text of the poem, along with a possible literal translation into
contemporary Bulgarian language and into English. It should be noted that Lech-Wanda’s work is
dedicated to the situation on the Balkans as an artistic reaction to the April Uprising of 1876, the
Bulgarian insurrection against the Ottoman Empire. I have consequently avoided poetic formulas
and archaic forms typical for the Bulgarian literature of the Late National Revival period. The sole
exception in that regard concerns the poem’s title, which translation into contemporary Bulgarian

should be “bbirapus B 3aTBOpa”:

Bulgar w wiezieniu

Szczatkami okien monaster stary

Spoglada w przestrzen; zda sig, ze czeka,

Zali nie wstang bulgarskie cary

Z mogit przesztosci? zali czlowieka,
Coby krwig wraza zgasit pozary,

Nie zeszle w pomoc Nieba opieka?
Nie wstaja z mogit... nie wida¢ meza...
Nie ma kto dzwignaé swobdd oreza!l

Po zrgbach muréw wijg si¢ bluszcze, —
Whnetrze $wiatyni Turczyn plugawi:
Napedzit dzikich zotdakow tluszceze,
Co oltarz rzezia dzieciatek krwawi,
Sasiednie siota zamienia w puszcze, —
Tak, ze Anglicy, wrazen ciekawi,

Ciagna, jak ptakéw wedrownych stada...

Ziemio niewoli! biada ci, biada!

Z podziemnych lochéw zimnego tona,
Gluchej rozpacy jek si¢ przedziera,
Jak krzyk czlowieka, co mu ramiona
Trumna Zelaznym us$ciskiem zwiera,
A na niej zaspa ziemi wzniesiona,

A on z letargu oczy otwiera,

Z glodu piers targa, dton kasa wsciekle,

Jeczy, jak jecza przekleci w piekle.

W podziemnym lochu, kajdan ogniwa
Whily si¢ w ciato wigznia Bulgara.
Juz sze$¢ miesiecy z gora uptywa,
Jak mu powietrzem wilgotna para,

Co si¢ z gnijacych muréw dobywa,
Jak towarzyszem — robactwa chmara,

U lit. the protection of the Sky

Bbarapus B ThMHHLIA

Through the remains of its windows an old monastery
is staring into space; it seems to be waiting

whether Bulgarian tsars won’t rise

from ancient mounds? whether a man

who would put out the fires with the enemy’s blood
won’t be sent in help by Heaven’s providence'?

They won’t rise from the mounds... The man is not to be seen...

There’s nobody to lift the arms of freedom!

Ivy wriggles on the walls’ frameworks, —

a Turk is defiling the temple’s interior,

having hounded a horde of wild mercenaries

that bloods the altar with the slaughter of babies,
and turns the neighbouring villages into a desert, —
so that the Englishmen, eager for impressions,

be drawn like flocks of migratory birds...

Land of slavery, woe to you, woe!

From the cold womb of the underground dungeons

a groan of deaf despair is breaking through,

like a man’s cry, whose shoulders

are pressed by the iron grip of a tomb

with a heap of earth over it,

and he opens his eyes from lethargy,

and tears his breast in starvation, gnaws his palm in fury,
and groans, as groan the condemned in hell.

The chain links in the underground dungeon

are embedded in the body of the Bulgarian prisoner.
It is more than six months now

that he breathes the moist steam

extracted from the rotting walls,

that his companion is a swarm of warms,
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Jak pozywieniem — chleb zaplesniaty,
Jak oczy blasku dnia nie widziaty.

Lecz wigzien meznie dzwiga kajdany,
A tylko Niebu bluznierstwem ciska,
Kiedy przypomni, jak ttum pijany
Dzikich Czerkiesow wpadt do ogniska
Praojcow strzechy, na jatagany
Pochwycit dziatki, jak w rumowiska
Zywcem pogrzebat corke zhanbiona,

I jak si¢ wsciekle pastwil nad Zona.

W lochu noc czarna, — lecz btyskawica
Wspomnien przedziera mroku opong,

I wigzien widzi skrwawione lica,
Drobne raczeta k’niemu zwrdcone,
Widzi, jak btyska wrogéw szablica,
Widzi, jak bija tuny czerwone, —
Czerkies na zgliszczach oboz zaktada...
Ziemio niewoli! biada ci, biada!

Do lochu $wiatta wptyneta smuga,
Wszedt otoczony zotdactwem pasza,
Kat padyszacha i wierny stuga;
Wiezniowi taske jego oglasza,

Kaze powrdci¢ wolnym do ptuga:
»Szczesliwa, mowi, juz ziemia wasza,
Zgasity buntu skre¢ krwi katuze —
Adres dzigkczynny podpisz giaurze.”

—,,Oprawco dziatek! — wigzien odpowie —
Nic mnie juz z zyciem wigza¢ nie moze:
Ojca — nie wyjda wita¢ synowie,

Mgza — grobowe wyglada toze;

Kraj jednem zgliszczem; legli druhowie, —
Wszak krwig ich wasze dymig si¢ noze;

I ja mam u nog czotgac si¢ wroga?!
Nigdy! przysiggam na ojcow Boga.”

Wiec pasza skingt. Zotdactwo ryczy,

Na bezbronnego raczo uderza,

Jak sfora chartow, dtugo na smyczy
Trzymana, biegnie wolna na zwierza.
Sam Bog morderczych ciosow nie zliczy,
Jesli zabdjcom kare wymierza.

Cisza... robactwo zwtoki obsiada...
Ziemio niewoli! biada ci, biada!

that his food is moldy bread,
that his eyes haven’t seen the dayshine.

But the prisoner manfully lifts up his chains

and spews nothing but blasphemy to the Heaven,
when he remembers how a drunken crowd

of wild Circassians lunged into the fireplace
under his ancestors’ roof, and with their yatagans
dragged the children, how into the ruins

they berried alive his defiled daughter

and how they furiously tormented his wife.

Black is the night in the dungeon, — but the lightning
of memories is tearing the veil of darkness

and the prisoner sees bloodied faces,

small hands lifted towards him,

he sees how the enemies’ sword flashes,

he sees how red glows volley, —

the Circassian sets a camp over the ashes...

Land of slavery, woe to you, woe!

A streak of lightness penetrated the dungeon,
surrounded by soldiers entered the pasha,

the padishah’s executioner and loyal servant;

he announces his mercy on the prisoner

and commands his free return to the plow:

“Joyful again — he says — is your land,

puddles of blood quenched the spark of rebellion —
sign the thank you letter, you giaour.*

“Torturer of children! — says the prisoner —
Nothing can bond me to life again:

the father’s sons won’t come out to welcome him,
the hero — a grave bed awaits him;

the country is in ruins; the companions fell, —

it is their blood on your fuming knives;

so am I to drag myself into the enemy’s legs?!
Never! — I vow to the God of my fathers.*

Then the pasha nodded. The mercenaries roar,
they are hitting the defenseless swiftly

like a pack of greyhounds, long held on a leash
runs free on the prey.

God Himself cannot count the murderous blows,
if He’d measure a punishment for the killers.
Silence... worms beset the corpse...

Land of slavery, woe to you, woe!

Contemporary Bulgarian: Bbarapua B TbMHULIQ

Ot pa3butu mpo30pIH cTap MaHACTUD / C€ B3Upa B MPOCTOPA; M3IIICKIA, Y€ yaka / Jaiu
HsAMa J1a c€ BIWUTHAT OBJTApPCKUTE Iape / OT JaBHUTE MOTHIIHM? JIaliid YOBEK, / KOWTO O yracui
MOKapuTe ¢ Bpaka KpbB, / He e m3nparu Ha oMol [Ipounenuero? / He mie ce BAWTHAT OT
MOTHJINTE... HE C€ BMK/Ia FOHAK... / HsiMa Kol a BAUTHE OPBIKHUETO Ha CBOOO1aTa!

[To octankuTe Ha 3ujaa ce BUe OPBILISH, — / TYpuUH 0e34ecTH BbTPEIIHOCTTAa Ha Xpama: /
HACHCKaJI Op/ia IUBH JICJIHH, / KOSTO OKBPBaBSBA OJITapa ChC CeU HA JICUHIA, / @ ChCETHUTE Cella
oOpbIla B MyCTHUHS, — / TaKa, Y€ aHTJIMYAHHUTE, )KAHU 3a BIIeUaTiIcHus, / OMBaT MPUBJIMYAHU KaTO
STa MPEJIETHH MTHULIH... / 3eMbO Ha pOOCTBO, TOPKO TH, TOPKO!

Ot cryaenara yrpo0a Ha MOI36MHHUTE THMHHUIIM / TIPOJIa3Ba CTOH OT ITyXO OTYasHUE, / KaTo
BHK Ha YOBEK, YUUTO paMeHe / MPUTHCKA KOBUET C KeJsA3Ha XBaTKa, / a Ha/l Hero Mpscia MphCT ce
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W3/IMTa, / @ TOW OTBAps OYM CpeJl JISTAPTHATA CH, / pa3Aupa OT TJaja TPbATa CH, TPU3E STHO AJIaHTa
CH, / cTeHe, KaKTO CTEHAT MPOKBIHATUTE B MMBKbIIA.

B nmoxzemHara ThMHUIIa OpBHKHMTE Ha BEPUTHTE / ca Ce BIMIM B TAJIOTO Ha 3aTBOPHUKA
ObarapuH. / Beue MuHaBaT 1moBede OT MIECT MECela, / OTKAKTO AMINA BIIaXKHA Mapa, / W3BIMYaIla
ce OT THHUELIUTE 3UJI0BE, / OTKAK JIpyrap My € posik 4epBeH, / OTKaK XpaHa — IUIeceHsican XJsio, /
OTKaK OYMTE HE BIXKIAT JTHEBHUS OJISACHK.

Ana 3aTBOPHHKBT MBXKECTBEHO TOBIUra BepuUruTe / m camo Xyiu kbM Hebero ObiBa, /
KOTaTo CH CIIOMHH, KaK MUSHA THINA / OT AWBU YEpPKE3U Ce HAXBBPIU BBPXY OTHHIIETO / Ha
IpapoIuTeiIcKaTa CTpsAxa, C sTaraHd / 3aBjedye JeduIia, Kak B Pa3BaJIMHUTE / )KHMBa morpeda
IbIIepst My o0e3uecTeHa / ¥ KaK sSHO Mopyra jKeHa My.

YepHna e HoOIITA B THMHUIIATA, aJIa CBETKABHIIATa / HA CIIOMEHUTE pa3aupa OyJI0TO Ha Mpaka
/ 1 3aTBOPHUKDBT BHIK/Ida OKbPBABCHU JIUIIA, / MaJIKl pbUYUYKHU BAUTHATU KBM HCTO, / BHXK/JIa KakK
OnecTH ca0siTa Ha BparoBeTe, / BUXK/1a Kak Ce CUIIST YePBCHHU 3apeBa — / UePKe3bT HaJl TIOKAPHUILETO
pasrmosara cTaH... / 3eMbo Ha poOCTBO, TOPKO TH, TOPKO!

B TeMHHIIaTa ce MpoKpajgHa WBUIA CBETIWHA, / BIe3e, 00rpajeH OT acKepw, mamarta — /
majay ¥ BEPEH CIyra Ha MajuIiaxa; / MpoBh3raacs MUJIOCTTAa My HaJl 3aTBOPHHKA, / TIOBEJISBA MY
na ce BbpHE cBoOOjeH npu tutyra: / Il lactiuBa ¢ — ka3Ba — 3eMsTa BH Beue, / JIOKBU OT KPbB
yracuxa uckpara Ha OyHTa — / GJIarolapCTBEeH aJpec MOAIHUIIH, TIype.*

»MBUHUTEIIO Ha Jieuulial — OTroBaps 3aTBOPHUKBT — / HUIIO ¢ ’KMBOTA Beue HE MOXKE J1a Me
CBBp3Ba: / Oamiara — CHHOBE HE Ie M3JIsA3aT Jja T0 CPellHaT, / FoHaKa — TPOOHO 4Yaka To Jioxe; /
CTpaHarta € IsUIa pa3BaJiiHa; TMajJHaxa APyrapure — / Ta HaJM OT TSAXHATa KPbB JUMST BallIUTE
HOXXOBE; / M1 a3 B KpakaTa Ha Bpara fa ce Biava?! / Husra! — keina ce B bora Ha oTute cn.*

ToraBa mamrata kumMHa. Bue ackepbT, / BbpXy O€33amIUTHHUS YIpS YEBPHCTO / KAKTO
TJIyTHHLA XPBTKH, B0 Ha BBXKE / IbpiKaHa, 0CBOOOIeHa ThpuH KbM Iuisiukara. / Cam bor He me
n30pon yOuiiCcTBeHNTE yaapH, / ako OM OTMEpBaj Haka3aHue 3a youidure. / TumMHA... YepBen
TpyIa npeB3emar... / 3eMbo Ha poOCTBO, TOPKO TH, TOPKO!

The original text consists of nine eight-line stanzas revealing a high level of formal poetic
skills. All verses bar none contain ten syllables each, having a regular caesura between the 5" and
6 syllable and exact rhyming (abababcc). On the other hand, the refrain “Land of slavery, woe
to you, woe!” appears asymmetrically in three stanzas only (2"¢, 6™ and 9'"). The utterance is
dominated by abundant epithets and the high contrast of the axis innocent victim — cruel tyrant.

CONCLUSIONS
What is, therefore, the historical and literary value of this forgotten poetic work from 18777

To begin with, the poem is a direct reaction to the supression of the April uprising. It is a
clear indication of the emotions the insurrection provoked in Polish society. While the Bulgarian
is revealed as a poor, deprived peasant working on the plow — albeit with preserved memory that
he is an heir of ancient zsars, all his tormentors belong to a strict system topped by the padishah,
and beneath him equally oppressive roles are played by the pasha and his askers (soldiers)!.

Secondly, it must be emphasized that the poem is a reflection of common Polish attitudes
and stereotypes for Bulgarians, the Bulgarian lands and, in general, for the Balkan peoples under
Ottoman rule in the 1860s and 70s of the 19™ century. The Warsaw press of that period published
various reports, travel notes and illustrations presenting the situation on the Peninsula according
to the scheme barbarian masters vs the rural population struggling for freedom. In this context,
stylization and melodramatism naturally displace factual accuracy and authentic points of view

! Although the term asker (askar), denoting a Turkish soldier, soldiers or army, is common in the Polish language of
the period, the poem uses the contemptuous forms for (mostly hired) soldiers zotdak and zotdactwo (cf. Doroszewski,
W., 1997).
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towards the described phenomena, which often are not the consequence of the author’s visit to the
place of event, but a result of armchair activity.! This remark helps understanding the reason
behind the typical Polish symbols, terms and notions in the poem that coexist with popular Balkan
realia, such as monastery, tsars, Turks and Circassians.

Apart from stylization aiming to provide a Bulgarianesque context, the poem contains
several concepts typical for the Polish historical situation and national culture. The most notable
among them are the motive of rising from the tomb mounds, popular among the Polish romantic
poets and uncommon in Bulgarian literature; the notion of Providence (heavenly protection) as a
sign of God’s presence in history; the bloodied altar?; the oath to the God of the Fathers as an
unpopular bibleism in Bulgarian pre-modern culture. Perhaps the most characteristic polonism in
the text’s poetic imagery is the God-inspired messenger and people’s leader, known as mgz (the
providential man, leader, hero). The pathos contained in this Polish concept was perpetuated in
Scene V of Adam Mickiewicz’s poem “Forefathers’ Eve”, Part III with the connotations of a
chosen individual as the peoples’ saviour. This explains why any translation of the concept mgz
into Bulgarian is problematic and would require some compromise.

Furthermore, as a direct consequence of the above considerations, “The Bulgarian in Prison”
offers a challenge in the field of poetic translatology. The poem presents a case for the
translatability not only of historical and national realia, but of typical expressions that have gained
almost a sacred position in the Bulgarian lexis due to their firm relation to the heroic times of the
National Revival and liberation struggles. In short: the poem raises a debate on a possible
Bulgarian-Bulgarian translation and the modernization of 19" century texts, whose original record
sounds archaic and becomes more and more incomprehensible to the non-specialized audience.

The brightest examples of such problematic areas call into question the very idea of literal
translation. The title “Bulgarian in Prison”, for instance, should be automatically translated as
“bearapun B 3aTBOpa’, if it were not for the Revival context which forced my translator’s instinct
to consciously prefer memuuya (‘dungeon’, ‘jail’, ‘gaol’) instead of the emotionally neutral
sameop. A similar problem occurs with the aforementioned man (Polish mgz), synonymous in this
particular case with hero or leader along with the typical 19" century Bulgarian concepts ronax
(yunak, the South-Slavic epic hero) and xepoii (heroy, an early literary term for a hero or
protagonist).

Another example of Bulgarian-Bulgarian translation difficulties is presented by the soldiery,
appearing in the original text under the contemptuous qualifications Zofdak and Zotdactwo. The
contemporary and neutral term gounux (‘soldier’) is the direct corresponding lexem, however its
adequacy is threatened by ackep, the most popular term for Turkish soldiers and armies in 19"
century Bulgaria-related texts. The same dilemma concerns the concept oprawca, that could
logically be translated as mwuumen, enemumen or the archaic yet expected denotement for the
oppressor Oyuimanun, Odxceramur (both covering negative connotations for ‘tormentor’,
‘wrongdoer’, ‘executioner’, ‘villain’, ‘hostile agent’).

Questions on the most adequate translation of such terms into the contemporary Bulgarian
language surpass the context of poetic archaisation and stylization, as they directly tackle the
sphere of present-day Bulgarian linguistic sensitivity. According to this sensitivity a certain
number of expressions, notions and symbols correspond exclusively to the National Revival period
with all subsequent consequences, such as the strong emotional division between lexems with
‘patriotic’, ‘good’, ‘ethical’ meanings, on one hand, and words signifying ‘hostile’, ‘oppressive’,
‘unethical’ notions, on the other. The usage of such lexems outside the National Revival context
is authomatically considered stylistically improper or, in any case, highly emotional.

! Cf. my paper “Two Unknown Bulgaria-Related Illustrations by Henryk Debicki* (in Bulgarian). Proglas (ISSN
2367-8585), no 1 (2018), pp. 32-39.

2 The church altar is not among the popular symbols in Bulgarian literature and culture. Instead of the altar, literary
works and documents of the National Revival period emphasize on temples as a whole and their defilement.
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Is it therefore possible for a translation into contemporary Bulgarian of a Polish text, written
during the period of liberation struggles and dedicated to the same topic, to claim a sufficient
degree of literality if it eliminates expressions and specific notions from this past epoch?
Regardless of the answer, the question itself serves as evidence for the lexical and stylistic richness
of the Bulgarian language, as well as for the hardened attitudes towards literature of the liberation
period that seems destined to contain yunaks, dushmans, askers, Circassians and tymnitsas
(‘dungeons’) in order to be accepted as genuine documents of the times.

In addition to all commented issues for translators and literary historians, “The Bulgarian in
Prison” is a clear testimony that Polish society of the period was not familiar or did not accept the
revolutionary ideologies and fighting stances of Bulgarian poets and thinkers such as Georgi
Rakovski, Lyuben Karavelov, Hristo Botev and Ivan Vazov. In the absence of realia, such as the
Balkan or the mountain forests, and while the liberation struggle is alluded only through its tragic
outcome, the Bulgarian in the poem remains in his assigned role as an eternal victim of oppression
— far from civilization, powerless and without hope of external help.

REFERENCES

Bar, A. (ed.) (1936). Stownik pseudoniméw i kryptoniméw pisarzy polskich oraz Polski
dotyczqcych. T. 2. Pseudonimy i kryptonimy od L—-Z. Krakow: Gebethner i Wolff.

Doroszewski, W. (ed.) (1997). Stownik jezyka polskiego, t. 1-11. Przedruk elektroniczny.
Warszawa: PWN.

Grabowski, S. (1999). Aniot z Bojany. Wiersze o Bulgarii. Antologia. Warszawa: ASPRA.

Lech-Wanda (1877). Bulgar w wigzieniu. Ktosy, 604, 13(25).01.1877, p. 3 (51).

Linde, S. B. (1807). Stownik jezyka polskiego. T. I, cz. I (A—F). Warszawa: Drukarnia XX.
Piiarow.

Natora-Macierewicz, H. (1982). Fragmenty ksi¢gi redakcyjnej ,,Klosow”. Kwartalnik
Historii Prasy Polskiej, 3-4, 87-93.

Copyrights© 2019 ISBN 978-954-712-753-1 (Print) 121





