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Abstract: The paper focuses on the specifics of recording music on movie set. It will address the various
challenges for the sound engineers when recording music on set - on one side, the limited choice of microphones and
techniques. On another the limitations introduced by costumes and decor and the solutions related to those. It also
addresses the choices related to structuring the music performances on set with respect to video editing of the scene in
post-production and at the same time enabling using the music recorded on set for multi-channel mixing.
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